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"oHE SECRET BEYOND THE DOOR"

FADE IN

DREAM POOL = (HALF REAL, HAIF ANIMATED) - DAY

Clear, sunlit water, with widening ripples moving out con-
timiously from a central point..: As CAMERA PANS with them,
a girlts voice 1s HEARD,...warm and vibrant.

VOICE
I remember long age I read a book
that told the meaning ol dreams,
It said that if a girl dreams of
a boat or ship, she will reach a
safe harbolridies

Tha ripplas have reached a small paper boat, such as a
child might make from newspapers. The boat rocks and
bobs on the surface of the water,

VOICE (Cont'd)
«asblt if she dreams of daffodils,
she is in great denger...

The CALERA has PASSED OVER the boat< The ripplea approach
the edge of the pool, along which daffodils grow, bending
over the water and reflected In 1t.

VOICE (Conttd)
«s+and is warned not to go with her
lover into any dark place where her
eries cannot be heard...

But this is no tims for me to think
of danger.ss DISSOLVE INTO

EXT. CHURCH TOWERS

VOICE (Cont'd)
sesthis 13 my wedding days

They are the twin, ormate towers of an old, barcque church
in Hexico, BELIS are RINGING, drowning out the volece.

DISSOLVE INTO

INT, CHURCH - LONG 3HOT

The full length of the church. The SO0UND of the BELIS is
softer. Except for the altar and lts splendid surrounding
panela, the church is dimly 1lit, From the celling of the

CONTINUED
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nave hang delicate candselabra which earry flickering ean-
dles. There are no benches, and en the dark, worn stone
floor four or five people are lmeeling. A priest, flanked
by two altar boys, faces the altar in preyer,

FRIEST (chanting)
Beati omnes, qui timent Domimm,...

ALTAR BOYS (chanting)
ssegul ambulant in vils ejus,

Chanting continuea, fades and over it and the mufflad
SQUMD of the BELLS, the girl'!s voice ia again HEARD,

VOICE
Something old, something new,
Something borrowed, something blue...
Something old is this church...

MOVING SHOT

CAMERA starts on the carved top of a pillaster, and lOVES
slowly toward the altar, dwelling on the rich detalls of
the architecture, as the volce describes them.

VOICE (Contt!d)
« s s Tour centurdes cld, UNark says it's
a felicltous structure, its walls,
pillastors, vaultings bullt so that
here only svents of joy can happenss.

The CAMERA comes to a stop on the back of a man standing
before the altar rail, his dark figure silhouetted against
the glittering altar.,

VOICE (Cont'd)
« e cBnd something new is Mark himself...

The man 1ifte his left hand from the altar rail, loocks at
his wrist wateh, and half turns toward the CAMERA searching
the church with his eyes. This is MARK LAMPHERE, a hand-
some man about forty years old, whose face, with deep-set
eyes and slightly hollow cheel:s seems somehow tragic,

VOICE (Cont'd)
And 1535 is new for me,

Mark turns once more toward the altar,
VOICE {Cont!'d)

Borrowed 13 my dress,...
DISSOINVE INTO




ro

CLOSE SHOT OF VIEDDING DRESS = (CHURCH ANTE ROOM) - DAY

The CAMERA PANS slowly up the full, lace=laden folds of =
weddlng gown.,

VOICE (cont'd)
ssathe lace had turned brittle and
vellow, but we bleached it with some-
thing made from mountaln berries...
Twenty years ago. Paguita wore 1t, |

The CAMERA STOPS brilefly on PAQUITA, a middle=aged Mexican
woman who is kneeling to pln the walst of the dress to
make it snugger. S5She looks up from her work.

PAOUITA (Spanish accent)
Last apring I saw my daughter married
in this dress, senorita..,

CAMERA GOE3S ON PANHING and comes to a atop on the back of

a girl's head and her bare szhouldera, 3he is studying her-
salf 1n a hand mirror in which her face can be seen. This
i1s CELIA BAREETT, a young and very beautiful American girl.
{It i3 her thoughts which have been expressed by the VOICE.)
Her usual polish and sophistlication are much softened by

the dellicate lines of the tradltlenal, Spanish wedding gown,
ita aheer lace bodlee cut low over her breast and shoulders,
its sleeves, long and close-{ltting to the wrists. She
smiles at herself In the mirror, then glances down at
Paquita, (When she speaks her volce 13 more precise and
clipped in contrast to the warmth of her spoken thoughts,)

CELIA
Vins she a happy bride, Paquitaf

MED. FULL SHOT - CELIA AND PAQUITA = (FACING CELIA) = DAY

PAQUITA
Sise» Ehe danced all the night.

{aigha)
The young &re easlly happ¥e.

Beyond Celis and Paquits, is a third woman, EDITH POTTER,
atanding agalnst the rough white plaster wall, 5he 1s a
brisk, fashlonable Ameprican woman whe looks about 10 years
older than Cella, but who has a veneer which is beth inter=-
natlonel and agelesa,

EDITH (drily)
Or slap~happva

Celia smooths her walst and hips fondly, turning to Edith.
CONTINUED



ro

&

CONTINUED

CELIA
I think 1t's tight enough now.
Don't you, Edith?

EDITH
My dear = are you afrald Mark isn't
entirely so0ld?

CELIA (amused)
My darling, have you ever heard
about love?

EDITH (quizzically)
You were relatively sane untll you
came to this filthy Chamber of Commerce
climate. Blue skies.,.I.loathe blue,
My last husband -« the one before Arthur -
always wore blue shirts, He used to
drop salad .dressing on them to break
the monotonys

Faquita who walked off to pick up a mantillae and Spanish comb
returna to insert the comb ln Cella's halr and srrange the
mantilla over 1t. Cella leans sldeways toward the window,
locking out and up.

CLOSE SHOT - CELIA - DAY
Her fingers are playing with the mantilla.

VOICE
Something borrowed = something blue,
Yes, the sky is blus. Father Gomez
said this morning 1t's as blue as
the Madonna's eyes,

She 13 smiling to harself,

EDITH'S VOICE (o.84)
That lock In your eyes,.,

Celia, comling out of her thoughta) turns ard CAMERA
INCLUDES Edith.

EDITH (cont'd)
Gruesome, my dear. A lamb to the
slaughteri..l wlsn they served
Martinlas here,

Thera 1s a 30UND of a DOOR COPENING o0.5. and a SQUND of
ORGAN MUSIC. The three women turns

o
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A FLIGHT OF CURVED STONE STEFP3

Leadine up into the chursh nave, DOOR CLOSING 0.8. cuts the
ORCAN KUSIC sand s shadow falls down the steps. A Mexican
altar boy appears. (and disappears.)

MED, FULL SHOT - CELIA, EDITH AND PAQUITA - DAY
Paquita plecks up & bridal bouguet and handas 1t to Celia,

EDITH (locking at Celia)
Stagafright?

Cella nods with gallow humor, Edith kisses her on both
cheaeks,

EDITH
My worthless husband might have
sobered up == juat this once to gilve

Tou AWAY.

CELIA
I don't need Arthur, I'm glving
mysaell away., A

ghe starts toward the stalrs, end Edith and Paquita fall in

behind her, CAMERA FOLLOWING. The ORGAN MUSIC COMES IN once
more s

NAVE TOP OF 3TAIRS

Celia, followed by Edlth and Paquite, emerges into the nave,
Pagquita erosses herself with holy water, and kneels dowm,
Edith pauses behind Celia when she hesitates brieflly behind
a pillar and puts her hand to her heart, The CRGAN MUSIC,
which was SWELLING triumphantly FADES and once more Celials
Thought=Volcs 13 HEARD.

VOICE
My heart is pounding so, thé sound
of 1t dromes out everything.

ghe walks forward to the center of the nave, CAMERA WITH HER
as she turns to face the altar and wallts toward it, (Bdith
follows behind her and slightly to her left).

VOICE
It's said that when you drown your whole

1lifes passes before you...llke & fast movie...

DISSOLVE INTO
COILLEGE CAMFUS LAWN - DAY

A group of young girls is wallkcing across the lawn, a&ll of
them dressed in pradustion "mortar board" eap end gownas.
tne of them is Celia,

VOICE
In a way my life..s.began with graduntion,..
vhen I was & finished commodity, &
abttractively packaced, wrapped in the
btrizhtest, _shiniest thinga. 0f such -

CONTINUED
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COUTINUED
VOICE ( ont'd)
girls there is always an under-aupply
and an over-deand... DI3SOLVE INTO

FLATFORI - QUTDOOR AilPHITH:ATRE

The same zirls walk across a platform, and are each ziven
8 diploms by o rale professor alse in ecap and gown.

CELIA'S VOICE (cont'd)
«osMy friends said, "Celia Darrett
won't atay long on the akelf." = be=
cause I had learned jiust what mokes o
deairable blend...lipstick, amnll tellk,
sheor stockings...But I wasn't in any
hurry. I didn't have to be,

Hew York wos a whirl those firat vears.
DISSCLVE INTO

HEW YORK OFFICE = (LIASTELR 3CELE) - DAY

RICK BARRETT, Celia's clder brother, is sitting behind his
desk, He is a handsome, but =lightly dissipated-looking man
of around forty-five, Hils desk 13 piled with work, and he
looks tired. Before him ave 2 ;loss of milk and a dish with
two soft-bolled egga. He cuts the top from one of the eg:s
with a knlfe and glunces up. Celim is sitting opposite Rick
and to the right. S5he is dresszed in afternoun clothes, wears

o het. She 1s swinging one leg restlessly.

RICK
Lot me point out, infunt, that baby
skin and long legs eren't cast iron.

CELIA
fAdek, 1'm late now.

RICK (mildly
dripping a mouthful of egg)
Relax. Let him walt.

He puts down hia spcon, picks up a felded newapaper which
lias noar.

RICK (cont'd)
I've been hsaring rumors, and hereo
1t ia in twelve point peld that
my yvoung and gaudy sistor...
?hc bows to her mockingly)
haa broken another engagement...

CONTINUED
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Cella gets up impatiently, comes and aits on the side of his
desk.

CELIA
Rick, I never dreamed of marrylng
him. e T

Rick lays the paper down, returns to his I8,

RICK
For whilech I zave you dus credit, A
trombone player = Heaven forbid. I'd
aconer see you narry that witchdoctor
of Fours.

whLLA
Curtis? le's a brilliant psychoanalyst....

Rieclk shuddera at the word, then noticing the time he takes
pllls from his desk drawer, tosses two in hia mouth anc
washes them down with mill, Then he looks up at Celia.

RICK
Chit chat aside...what are you
holding out fort It way be there
lan't any Prince Lharning.

CELIA
I haven't belleved in him for years.

RICK
Your trouble is, Tou're too popular.

CELIA
I still have timo, Rick. Why should
I tio myselfl dowm?

Rick gets up from his desk, welks around in front of her and
puts his hands gently on her shoulders,.

RICK
I'm not trying te rush you, but
belng mothor, father and check sipgner
for you has its worriscne nononts,
And T den't want you to find out the
hard way how lonely life can be.

Celia slidea off the desk and steps cleose to Rick, looking at
him anxiocusly.

CELIA
Rick, are jyou lonely?

Rlick playfully punches her chnin.
CONTINUED
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RIGHK
Don't pry, infant...Juat take it
from me...tine flies...Today, New
York's bull market for you in gocd,
golld, eiigible menea.

Celia pulls Rick to her impulsively.

CELIA
Are there any as good as you, Rick?

RICK (grinning)

Very likely not. I wazsn't proposing
a miracle.

{(his face suwddenly grave)
But I won't be arcund as long as you,
Cella.

(indicates his heart)
They don't wake spare parts for this,
and mine has a lot of mileage on it.

Celia doesn't want to hear. She shakes her head, presses
her cheek agalnst his chest, then kisses him ardently.

The SOUND of a DQOR OPENING 0.8. and an embarrassed cough is
heard. They turn to look. CAIERA PANS to the door, and
HOLDS on & MED. 3HOT of BOB DWIGHT.

He stands half in and half out of the door, He is younger
than Rick but somehow asimilar - a blond, well-proomad,
succesasful locking man whose personality is warm cnd engag-
ing but totally lacking in fira,

fle startas to back out through the door in embarressment,

BCOE (starmering)
Terribly sorry, Rieck. Your secrotary
E-ﬂ.il..!: I ¢¢u1{:1 - =

RICK AID CELIA
He hag one arm around hor, and the other one stretched to-
ward Bob.
RICIC
Hey, hey! Come in Bob. This is
stristly legzal.
(t

urning to Celia)
Sponk of the devil, Celin...

His arm stil]l around Celia, he walks her toward the door,
CAMERA WITH them. EBob coming back, meots them.

CONTINUED
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RICK (cont'd)
Here 1s a thoroughly eligible man =
and a top-flight lawyer...Bob Dwight...
my sister Cella,

Celia ané Bob shake hands, CAI'ERA PANNING to a TWO SHOT of
thiem. Calia turns to smile at Rielk, and CAIERA FAUS back to
a CLOSE SHOT of him.

VOICE (tender, and
an echo of Rigk'z 1line)
My brother Riclk,

Rieck is smiling towerd Bob and Celia, his eyes erinkling with

pleasure, e puts hils tongue in his cheek, rubs it with his
knuckle.

VOICE (vont?d)
That was the last time we were close.
And when you died, Ricl:, 1life was
‘lonely.

DIS30LVE INTO
CELIA AFD BOB = AT RICK'S JESK - DAY

She is dressed in black and is sitting in Rick's awivel chair
behind the desk which 1s now clsar of work, She ls aigning
papers which Bob, standing at her elbow, hands her.

BOE
Rick was plenty capey with the mariet.
But now that it's your money, I've set
up a trust fund so that no one but you
can ever touch the capital...unless you
revoke the trust,...not even your husband,

During his speech, Cella has sifned and Dob has blotted her
slgnature. How she smlles wanly, swings her swivel chair so
that she faces hin.

CELIA
Did a fortune hunting husband pop up?t
BOB (smiles)

The woodwork is crawling with them -
you know that.

CELIA
I wasn't looking.

Bob methodically puts the papers inte his briefecase and locks
it., After a slight pause he starts to speak hesltantly,

CONTINUED
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BOB
I like you very auch, CGelia.

CELIA (quiskly = she
sees a substitute for Ricic)
I like you toc, Bob...

B0B
When you're settled, I'm golng to ask
you to mMArry Re.

Celis reaches up from ner chair and takes both hils hands.
For the firat time she looks eager. (Without Rick she feels
defonseleszs, but Bob iz a poasible refuge.)

CELIA
Dear Bob, I'm sottled now.

BuB (=shinking his head)
Colia, I want you to be surec.

[T T

b JJ-.JI'.I
Believe me, I'n deoad-tired of belng
the darling of the ztag line.

BOB
You're depressed.about Rick. It's only
becn two nonths.

Celia rises Impulsively, but Bob holdlng her hands kecps her
at & dlstance., He 1s always business-llke, even with love.

BOBE (cont'd)
No, I really don't want an anawer now.

Fe drops her hands and hope of underatanding diea in her face
He picks up his brisf=case, closes Lt == all hls motlons
metiodical.

BOB (cont!d)
Tha Potters asglked vou to go to Mexico
with them. Why don't you take them up
on 1t...find somé aun.

CELIA (selzes on
the idea)
You corwo tool

He turna to her onco nmnore, brief=-case tuecked under his arn,

B0B :
Uh-uh. ©Call it vour laat fling. I'll
atill bo hore, whon wou comné bacl...
Celia'a face i3 once nore sad and tired as we
DISSOLVE IHTO
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MEXICAN STHEET - MOVING SHOT - DAY

CAMERA IS ON a group of street musiclans with drums end
primitive flutes called chirimias, who are playing a welrd
maiec traditional for fiestas, Ag they walk down the center
of a crowded market street CAMERA MOVES with them, The street
is jammed with American tourists and Mexican peopls of all
classes, MNerchants (both men and women) sit along both curb-
inzs under improvised white sheet and blanket awninegs, their
merchandise displayed around them - on the ground, cn tables
and in rude stalls, There are heaps of veretables and frult,
baskets, pottery, displays of silver and serapes, CANERA
FA3SES a woman cooking enchiladas over a charcoal burner = a
barber shaving his customer in the open street, As CAMERA
MOVES BEHIND & stall displaying leather goods and harmered
silver, the musiciens move ocn - cut of scene, their maic
sraduail-g drowned out in the general noise. CANERA STOP3 on
Celia and Edith, SHOOTING acrosa the counter and past the
propristor of the stall who is showing Celia & leather wallet,
ghe looks at it doubtfully,

CELIA (to Edith)
Itts awfully commercial=locking,.

EDITH
My dear, it's perfect for Bob.

Celia hands it with a nod to the propriestor.

CELIA
All right == the initials are R.D.

REVERSE SHOT - PAST CELIA AND EDITH TO FROFRIETOR - DAY
He talkes the wallet, holds up & silver R and D, Cella nods,

and he starts to fasten them to the wallet,

EDITH
I almost married a man who was the Image
of PBob, But he broke our engaremant,
gimply because he found out T,ee.

A piereing shriek cuts the general street nolse, Celia and
Edith whirl to look, and see:

MED. SHOT - MEXICAN GIRL AVD MAN OFFOSITE - DAY

Across the crowded street, the young Mexican woman who screfnm-
ad is frantiecally trying {; hold & men to keep him from fighte
ing. He throws her back, violently, so that she falls against
& tables on which baskets and pottery are displayed, The table
over-turns and the wares roll and break on the ground, People
begin to scatter,

The man == small, dark, wiry == pulls a vicious looking Imife
from his belt, winds the girli'a shawl arcund his left fore-:

arm, advancing in a crouth, CANERA AHEAD of him PULLS BACK
revealing, from the back, his opponent, a much larger man who

CONTINUED
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iz stripped to the waist, wears a bandana on hls head, is alsac
armed with 2 knife and has wound a serape around hils left
ferearn, The two men begin to eircle each other, warily,
until the bigz man fmces the CAI'ERA. He is confident, his
mouth samiling, his eyes hard. A heavy, primitive, silver
necklace flashes on hias bare chest. The crowd frrms a wide
jeatling eirecle arocunc them.

UED. 30T = CELIA AND EDITH

Peopls are pecked arcund the stall, and Edith iz trylng to
sull Celia away. Cella has Lraced herself azainst the stall.

EDITH
Celia, let's get out of herel
I mon't be an innocent bystander...
(shakinz Jelia's mrma)
Celia, come on! WVhat's wrong with you?...

CAI'ERA HOVES INTO ¢LOSE 8U0T of Celim, staring tcward the
eireling men, her expression sicwing both fear and fasclna-
tion. The crowd noise FADES.

VOIUE
There was nothing wrong with no =
but I wos strangely held...l'd scen
fights before...night club brawls...
a fist fight over a clgarctte girl.
Wher one man was knocked down the fight
was over. Dut this was different...

MEXICAN STHREET = CELIA'S VIEW CF FIGHT

The men atill circle esch other. The small man's forehecad
has become wet with sawoot and he wipes it guickly with his
shawl-wrapped arm, During this scenc the crowd draws closer,
The S0UlL of the erowd comes faintly in, egglng the men on a3
if in a cock-fight.

V.ICE (contid)
. oo woman and twuo nen,.vho nay have
kneym her an hour cr leoss...lightling
for her with palked knives...Donth was
in thet strect...ond I felt hew proud
she nust be...

CLOSE 3HOT - HEXICAN GI.L’

She stops alightly out from the crowd, smiling her pleasure
and pride that two nen are fighting for her.

HED, LONG SHOT OF FIGHT
The larger man has cireled so that his back 1s te the CAIERA.
CONTINUED
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The amaller man suddenly raises hia knife, and as he throws
it there ls 2 pasping sound, as the hundred hushed people
let out their breaths. The larise man lurches and the knife
flies straicht toward the CAMERA.

CLo3E 3H0T - CELIA

She moves her head slightly, her eyes glance down, CAMNERA
FANS to her hand, beslde which the Imife, its point buried
deap in the woodan counter, 1s still gquivering, CAMNERA
FULL3 BACK as several Mexican children dive 1n, fighting to
gat the lmife, joastling Celis aside,

CLO3E UP - CELIA
ghe looks away from the children, back toward the fight.
LONG SHOT - MEXICAN S3TREET - CELIA'3 VIEW OF THE FIGHT

The crowd ia silent, The small man is in the background
facing the CANERA, the big man in the foresround his back to
the CANERA. Without a weapon he feels like & trapped animal
and looks right and left for & possible sscape. The crowd,
sensing his fear, immediately chanzes its sympathies. They
E;mig this time to ez on the big man, They want to aee

000 &

REVER3E ANGLE - MED, SHOT - BIG MAN

Pealing the wave of approval, he smiles and swaggers; very
dellberately he unwinds the serape from hias arm and throws
it to the street, and still deliberately, shifts his lmife
in his hand. He no longer needs to throw it. He can close
in for a direct kill,

MED, SHOT - SMALL MAN

His face shows stolec fear, His eyes riveted on his opponent,
he backs away, the hostile crowd making way for him until he
is trapped amainst the wall of the house, The big man comes
forward into scene, his back to the CANERA. He moves slowly
in for the kill,

CILOSE - CELIA

She ig still watching the fight, but her expression bemginas
to céhange.

YOICE
Suddenly I felt that someone was watching
me, There was 8 tingling st the nape of
my neck, as though the air had turned cool,
(she turns from the fight,
seoarching the faces of the
crowd)
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CLOWD - PAN SHOT

VOICE (Cont'd)
I felt eyes touching ma like
fingers... prylng eyes, from some-
where in the crowd.

CAMERA FANS OVER THE eager, intent faces of the crowd,
and STOPS ON face of MARK who is cobviously locking at
Cella.

CLOSE = CELIA

She 1s staring toward Merk, &s though hypnotized, There
is abaclute silence.

CLOSE - MARK

He 1s staring towerd Celia, his expression thoughtful
and almost yearning. He does not asmile,

VOICE
There was a current flowlng betwesn
U8 = WAIN . .0nd swoet -

CLOSE - CELIA
She tries, but is unable te look away from Mark.

VOICE (Cont'd)
«sayot frightening teoo, because he
saw behind my makeup, what no cne
had sver seen...something I didn't
know was there, e

Celia turns away with an effort, CAMERA WITH HER, bring-
ing Edith INTO SCENE. Celis looks at her almost
without recognition.

CELIA (tight and
breathless)
Let's go.

EDITH (amazed)
That's what I've been telling
Yyou for the last ten minutosl..

Celia has turned away from the stall, The proprietor
looks up.

FROPRIETOR
Sencrital

Ak
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gelia fumbles in her purse and puts money on the stall
counter.

CELIA
I'1l plek 1t up tomorrow.

She takes Edith's arm, starting through the crowd.
Bdith pulls bacl, bewildered and on Edith's bawilderment,

we
DISSOLVE INTO

INT. CAFE OPENING ON MEXICAN STREET - CELIA AND EDITH
AT TABLE = DAX

A small low-ceillinged cafe and bar. Cella and Edith
have ordered drinks and Celia is drinking. Gultar plays
sentimental Spanish music. Her thoughts are obviously
elsewhere. Edith, looking at herself in a compact,
snaps 1t shut and glances at Cella who is putting her
drink down.

EDITH
You look better, darling.

Cella glances at her fondly - nods.

EDITH (Cont'd)
When you [inally snapped out of
your trance, you looked...as though you'd
seen Death himself,

celis shakes her head with smiling thoughtfulness,

CELIA
That!s not how he looked to me.

Edith's mouth drops open in bewilderment and she starts
to ask, "Whatt"

CELIA (cont'd. hastily)
Weren't you golng to phone the
hotel about Arthur?

Fdith leoks at har watch in alarm.

ELITH
good heavens, yeal Fe's a lamb
up to & point, but one drink too
many and he's & raging beast.
(to a passing walter)
Walter, where's the telephone?

CONTINUED
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The weiter indicates & phone booth across the room.

EDITH (looklng)
Oh vea, Thanks,
(to Cella as she risea)
I'll tell the bell-hop to put him
to bed, 1If he has to hog-tie him,..
Otherwlse,

Edith spreads her hands In a gesture of dlsaster and
hurries out of scene., Celia watches untll she disappears.
She sits up stralight, and for a moment plays with her
glass,

VOICE
I sent Edith away because I'd
planned my astrategy, I wanted to
meat Aim on my own grounds -- not
his.

She turns slowly and dellberately toward the bar, her
face betra;ing anticipation.

MARK AT BAR

lookling toward Cella. He catches her look, barely nodas,
plecks up his drink, walks toward her, CAMERA BACKING AWAY
to include Celia in scense,

Mark, coming to the table, pulls out a chair, sits,
placing his drink before him. There iz a strange
determination in him,

MARK
The fight finished just as you laft.

CELIA
How did 1t end¥

MARK (shrugs)
Tha big fellow had the knife,

CELIA
What did the woman do?

MARE (amiling)
To the victor belong the spoila.
I saw her hanging on his arm,
aas I was leaving.

Celia takes cover in her drink,.
CONTINUED
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MARK (pause = mockingly)
By the way, I don't think R.D. would
1ike that wallet,..if he's @ ything
like me.

Ccella is startled for a moment, but smilas in spite of
herselfl.

CELIA (shaking her
head = low)
He's not a blt like you.

MARK
And you'res not & bit like %EE-
(she looks questioningly)
I mean, you aren't what you
sesem to be.
{matter of factly -
belying the words -
Mark's way of expreasing
emotions)
There's something in your face I saw
once bafore...in South Dakota in the
wheat country. Cyclone weather., Just
bafore the eyelone the air had a still-
MNEZ33as
(he pestures)
a flat, gold, shimmering stlllneass.
You have it in your face... the same
hush beflore a storm,

35 CLOSE - CELIA
She smlles.
o6 CLOSE - MARK

WARK

And when you smile, it'as like the
I'irst breath of wind bending down
the wheat.

(his wolce begins

to fade)
I know that behind your smils there is a
turbulence; that..:

37 CELIA - SHOOTING PAST MARE (MASTERSCENE)

she continues looking at him, her eyes wlde. His
volce has faded sntlirely outs

CONTINUED
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VOICE
I heard his volece and then I didn't
hear 1t anymore because the beating
of my blood was louder, This was what
I'd hunted those foollsh yeara in New
York. For an endless moment I seemed
to lloat,..like a feather blown to
a place where time had stopped. Strange -
I thought then of daffodils,

MARK (fading in)
I'm sure that most of your friends
have never seen beyond your beautiful
face,. and that you never let your
real thoughts reach the surfaceé...
You were living that fight..,You
weran't afrald... !

CELIA (protesting)
I was Tasclneted by the woman.
That wasg allﬁ

MARK
But you scaked 1t all in...love, hate,
the passion, You've been starved for
feellng, sny real feeling, - I thought
= a twentleth century Sleoping Beaut¥...
{Celia amilas)
+seh wenlthy Amerlean girl, who'a lived
her 1life wrapped 1ln cotton wool, But
she wants to wake up. Maybe shé san.

CELIA
Is it as hard as all that?
MARK
Most people are asleeDae.
EDITH'S VOICE (ecutting

iIn before Celia cen anawer)
My dear, it must heve been frightful...

Celia and Mark look up as though startled out of slaap.
CAMERA PULLS BACK and INCLUDES Edith asz she sita down,
Mark rises, and she lcooks at him; her face vagiie.

MARK
I'm Mark Lamphere.

Edith gives him an absent nod and continues,

CONTINUED
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EDITH (absently)

How do you dos.

(to Celim)
Arthur went absolutely berserk after
his twelfth Bourbon. Chased the
chambermald down three [lights of stairal

(explaining) \
He only wants to plnch, but...

(she shrugs)
Well, he ended up bathing in the
patio fountain for an audience of
hundreds.

(sighs)
I'm afraid they had to hurt the
poor dear to guiet him.

(to Mark)
8lt down, I'm not as polsonous as
I look,.

(as he slts)
What did you say your name 1is?

MARK
Mark Lamphers,

CELIA
Hets beaen tellling me,
(loocking at Mark)
that I'm & slesping beauty.

EDITH {(turna to
Mark, eyebrows ralsed)
Oh? Qulte an orlginal approach. I
guppose t you, Prince Charming,
will kill the dragon, hack your way
through a hadge and give har the magie
kiza.

Mark loocks toward Cella,

MARE (lightly)
I'd forgotten about the dragon until
I"I(!"lh L]
(Edith looks indignant)
and somehow I think the hedge 13 only
camoufllage,

Celia glances at him quickly, then .turns to Edith.

CELIA
Shouldn't you be with Arthur, darlingt

Edith looks at her, with an expression of blank surprises

Jﬂ
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CLOSE SHOT - UNDER TAERLE
Celia's foot reaches toward Edlth's and klcks it - hard,
THREE SHOT - FAVORING EDITH

Edith rescta...a halfl suppressed jump, looks quickly at
Merk and then back at Cella's innocent face.

EDITH
Oh 783sss
(gathers her purse and
rises)

Arthur will be touched when I tell
him ?nu'ra 8o concerned,
givin% her hand to Mark
who alaso standa)
You may consider the dragon routed,
Mr. Lampheare,

As Edith hurries out of scene, Mark sits down. Cella
smiles, He raises his glass and she hﬂPﬂ- As they
drink we HEAR:

VOICE
As Bob sald, i1t was my last fling..

The next days we were together =
twenty=-four hours a day...

DISSOLVE TO

CLOSE SHOT FROM ABOVE - MEXICAN WISHING WELL - NIGHT
(MASTERSCENE)

VOICE (Cont'd)
The third night we stopped together
at the little wishing well.

A small wishing well in a courtyard, The rim, about
two and a half fest high, is built of field-atons,
ornamented with glass and crude carvings and 1lit by
candles set in the edge. The bottom of the well 1is
visible,

CAMERA FANS UP to a TWO SHOT of Mark and Cella standing
near the well. Celia has hooked her arm through Mark's
and is loocking down into the well, Mark lcoks at her
with & tender hallf-zamilea,

CONTLNUED
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MARK
Gﬁliﬂiri-t
{ sha turna to him)
when are you going back to New York?

she is startled by his queation == visibly hesitatea,

ELIA
We'ra taking the noon plane. ...tonorrow...
I wasn't going to tell you,.

MARK
(disappointad in apite
of his premonition)
I wanted you to lnow me miuch battelse.

CELIA

(light and somewhat

falae)
But I lmow you fairly well., Youlrs
an architect., Thereat's a vogue for
your work among people who lmow, You
publish a magazine on modern archltec=
ture that leads the fleld...se

® AR

Yes, that's the factual Mark Lamphere.s.
But there is another Mark I'd like you
o KNOWs s s s

Celia blocks him with a quick hard gmesture. 3he doesn't
want to be lured further,

CELIA

Theuhessas

(with finality)
I vant to be honest with youn, Mark,..
something these last three days...scme=
thing in you....threw ms off my course,
I'm afraid I might ¢lose the door to a
quiet, familiar roome.:.vitere I11l be
safa, Theret's & warm fire burning on the
hearth, and, ..

MARK
lillqiand H-D-?
(Celia nods)
I didn't think wou wers looking Jjust
for safety, Celia, I thought you werse
looking for life without illusions.as.
. for love,

CONTINUED
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Celia 1s silant, After a moment Mark puts his hend in his
pocket, pulls out a coin and hands it to her,

LKARK
You want to make s wisgh?

: CELIA
(locking at the coin)
You belleve in 1t?

MAHE
(ghrugs - smlling)
There's probably a dusty little
man who rakes the centaves out every
morning and blasases the credulous
foola who threw them in,

CELIA
(smiles = turns toward
the woll)
flell,.s«toc be on the safe side.ses

She closes her ayes to concentrate on her wish, shaking the
coin as though it were dice. Then she tosses 1it,

INSERT - WELL
The coin epins down into the water, splashes a 1littls and
then, turning over and ovar sinks to the bottom where other

colns ean be seen, On the surface of the water, ripples
move cut, reminiascent of the ripples in the dream pool,

TWO SHOT - CELIA AND MARK
They lock after the coin then Mark looks tenderly et Celia,
HARK
(gently)
vhat did you wish?
CIOSE UP - CELIA

Celias slowly turna toward him, wonderingly, and the answer
can be seen in her foce,

MED. CLOSE - MARK

As he realizea what she has wished, he pulls Celia suddenly
into his arms,

CONTINUED
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MARK
Colia,eissl Nead FOUessss
{she looks at him
almost with surprisse)
I need you more thiNesese

He breaks off and kisses her passionately. she responds,
throwing her arms around him and c¢linging to him. Her
Thought=V0ICE 18 HEARD.

VOICE
tne door closed and ancothar opened
wide and I went through and naver look=
ed behind...,.becavse wind was there and
gpace and saun and atorm,..everything was
bayond that doore.ess

SLGW DIS30LVE TO:

Thet night I wrote to Bob.sess

INT. CHURCH - MED. LOKG SHOT - CELIA =~ DAY

The 300WD of CRGAN and BELLS begin to PADE IN. CAMERA HMOVES
AHEAD of her as she makes her last few sters to the alter,
Her face is trance-like. She pauses, looking ahead and comes
out of her memories,

ALTAR AND PRIE3T = CELIA'S VIEW

The priest still faces the altar, CAINERA FANS from the
rrieat to Mark, standing at the altar rail, watching Celia
approach., He smiles glightly and starta to walk toward her.

CIOSE - CELIA

She is looking toward Kark end starts to smile, Then her
expression chanmes %o & [leeting look of danger and alarm,
Her thought=V0ICE ia HEARD.

VOICE
Suddenly I'm afraid, I'm marrying
& stranger,«..8 man I don't lmow
at all,

MED, 3HOT - CELIA'3 VIEW

He is walking toward her,

VOICE (conti1d)
I.could leave, I could run aways
There is atill tine,

MED, CELIA

VOICE (oonttd)
But what would pmople say? No, I can't
leave, It just isnt't dones But I'm afraidess

CONTINUED
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sha stands watching Mark approach, snd her face betrays the
doubts which have momentarily blotted out her love. The

organ migie swalls as larkt's hand comes INTO 3CENE and takes
Celiatg hand, CAMNFERA FULL3 BACK so that Mark and Celia are
in a TW0 3HOT, Edith stepa up and telkes the bridal bouquet
from her, She steps back es Celis end Mark side by side walk
forward to the altar reil and lmesl.

ALTAR AND FRIEST - THEIR VIEW

The ORGAN MU3IC comes to a STOP. The priest turns from the
altar and sdvances to the rall, CAUERA MOVES AHEAD of him
to INCIUDE the lmeeling couple Irom their backs, The priest
baging hls axhortation.

FRIEST (in Spanish)
My dear friendas, you are sbout to enter
upon 8 union of which God himself ls
the authors.e.

OMITTED
DISSOLVE TO:

DREAM POOL - DAY

The ripples fan out slowly from the center, CALERA PANNING
with them,

FRIEST'S VOICE
(conttd in Spanish)
esso8nd which our divine Savicr has
consecrated in a special manner.

The priest's voice is wiped by music, which FADES aa CAINMERA
REACHES the boat.

CELIA'S VOICE
I, Celia Barrett, take thee, Mark
Lamphere for my Tawmul husband, to
have and to hold from this day forward,
for better for worse, for richer for
poorar, in sickness and in healthysssee

CAMERA has come to the edge of the pool along which the
daffodils mrow,

CELIA'S VOICE (conttd)
ssssatill death do ns part,ecss

MUISIC FADES IN DIS30LVE TO:
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INSERT - HANDS OF CELIA AND MARK -~ DAY

Mark's hand slips the ring on Celiarts finmer. Then she cups
her hands and his hands - dropring 13 gold colns into them...
The 30UND of the BELLS COMES IN. ,

DISSOLYE TO:
BELLS IN TOWER

They are ringing clamorously == harsh and mellow -- swinging
back and forth in the dimess of thas bell tower, They fade
and her thought-VOICE is heard again,

VOICE
Maybe I should have followed the
dark volce in my heart...Maybe I
should have run away ==

It started on our honeymooNessss SLOW DISSOLVE
It vma honey at the start =- but

it cheanged with the MoONassss

We wera driving to the volcanocs...

A COLUMN OF STEAM - (MEXICAN DIRT ROAD)= DAY

White agalnst the sky. CAMERA PAN3 AWAY, revealing its
source =- the radiator of a big American convertible sedan,
covered with dust. CAMERA STOPS on Celia and Mark, sitting
cn the running-board, she wears well-cut slacks, shirt and
huaraches end is studying the map of a mide~book, open on
her lmees. Mark, absclutely unconcerned, is unscrewing a
thermos bottle and pours coffee into a cup.

CELIA
Itts seventy mllea to the next
Village...

MARE

(shakes his head)
The radiator i3 bone dry, Our absolute
1imit is twventy.

Celia flips & pege in the guide-book. Mark offers the cup.

KARK
Coffemssaal
CELIA
(abgsently)

Then he locks up toward the back seat of the car,

MARK
How about Paguita?®
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BACK 3EAT OF CAR - FAQUITA - THEIR VIEW

The seat is piled high with expensive-looking and varied
lugrare, Wadzed between suitcases, under a big, black uf-
brella, in the center of the seat, is Paquita - asleep, her
mouth opens A fly bothers her - inatinctively she bats at
it without waking upe.

CELIA'3S VOICE
Iet her sleep,.ssspoor lamb,

TW0 SHOT - MARK AWD CELIA

MARK
ghetll have a it when she hears
we may have to spend the night here,.

CELIA
(drily)
How about me? Am I & chipmunk?

Marlc bends forward to look at the map, He rubs his cheek
against hers,

MARK
(Intimately)
1 reRret it too,

CELIA

{pulls her face away)
Shush |

(atill looking at the muide-book)
Heret's scmething ~"Mayutla.....off the
main road but worth a detour...rich in
colonial and pra-Conqusst architecture ==
notably the Haclendo Dos Encantos.”" That
should be aomething for you,

Mark shalkes his head doubtfully.

HARK
It doesn't move ma mmch,

CELIA

(beginning to be caser)
But it acunda wonderfml, IListol....
"In the courtyard is a famous fountaln,
lemend se&yes that if lovers drink from 1t,
they will thereafter speal only from their
hearts and will lkeep no secrets from each
other,"

(closing the book; turns

to Mark)
That's for me = I want to check up on you,

DISSOLVE INTO:
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TROPICAL COURTYARD - AN OLD STONE POUNTAIN - AFTERIOOH

With the DIS30LVE, the 30UND of the water is HEARD, mirmirs
cugly splashing into & semi=¢cireular basin built out from
the wall of the courtyard. CAMERA FANS from it, over the
tropical vegetation of the ecurtyard, to a primitive hammock -
very wide = which i1s hung between tropical trees, Beaside the
hammock 1s & low raw-hide table on which there are books,
marazines, cigarettes, a8 16 mn movie camera, the portable
cocktail case, etc, MNerk and Celia lie together, close and
quiet. He 1s samoking & cigarette, one hand under his head;
she holds & boolt lazily in her finmers, Her head ia on his
shoulder, The silence is disturbed only by the musical sound
of the water. The book slips from Celiats finpmers and slides
to the ground, Mark starts to reach for it, but she moves
her head dreamlily against his shoulder,

CELIA
H=lM=M=iM, .+« Aot move,

Mark smlles =~ she nestles closer, Then, with the 30UND of
water 1s & stranpge, hargh but cooing 30UID. Hark tums his
head slightly, locks past Celiat's head and sees:

A BIRDCAGE

built from peeled willow, hanging from enother tree., In it,
two hendsome cockatocs ere cemplaining sleapily,

CLOSE SHOT - MARK . .
He smiles, turns his head languidly, looking around,

COURTYARD - PAN 3HOT

CAMERA (HI3 VIEW) PANS slowly over the primitive architecture

of the porticos, grillwork, old walls -- all softened by lush

vegetation, One of the walls apperently dates from Meyan
Riil=F:

CLOSE TWO SHOT - MARK AND CELIA (MASTERSCENE)
He turns his head back and looks dreamily up into the skye

MARE
Distilled romancese«It'a built into the
Place,..into the doorways and grillwork,..
tha 'lﬂ'ﬂllE. " g DO you Imow what I bhin]{?

CELIA
( tender protest)
Dontt think, ...?ﬁat Teelesss

MARK
(resigned, and somehow, he

meagéng it
I should have lmown, No woman can think,

CONT INUED
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Boom == Calia slta up asc that the hammock rocks, but Mark rae
mains undlsturbed,

BLIA
How wBitswsius
MARK
(mockingly)

But darling, no woman should even try,
Thinking 1s the prerocative of men,

CELIA
{the pot starts to boll)
S0seeeall
HARK

Because women are c¢closer to nature, they
feal, s they don't think, A man may need
hours of hard thinking to come to the same
regult to vhich @ woman comssa in a gplit
second by instinct, There's & poet who
said: "Women are happy, and children, and
enimals -~ but we human beingas, we are not."

The pot bolls over, Cella rushea Mark viclously so that he
rolla out of the hammock and hita the ground, tuch," Celia
gits on her heels and glares.

CELIA
If that's gpoken Irom your heart ee=
darn the fountain,

Mark has recovered to a sitting position. He laughs up at
her,

MARK
But it's true, my gentle dove,
[pninting to himself)
As intelligence improves, instinct
withars BwWaY,
(geta up = kneeling beslde
her )
Wa become over=0ivilized == Iinhibited,

CELIA

(sarconam)
Inhibited is certalnly a word for yolle

MARK
(aclmowledging the compliment)
Oh thank you,

He tries to embrace her, but she wards him off, sitting back
in the hammook,

CONTINUED
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CELIA
You stay awayl

Mark settles himself beside her, looks around with satiaface
tlon.

HARK
Seriously darling, I would have needed
months of research to find a place like
this, It's really felicltous....inviting
for love,.

CELIA
(relaxing; sighs with
Elﬂﬂﬂura]
It E.E.H appy place,

MARK
(warming to his subject)
You kmow, I have & hobbys I'm collect-
i’t’.‘lE OOMmE & --;rﬂliﬂitﬂuﬂ Ir'oomaa.

CELIA
(teasing)
Felicitous rooms for felicitous people?

MARK
'. (pleking up magazine from

table )
Right] That's vhy I put out this magazine.
I can't always build houses according to my
theoriea but at Ieast I can talk about them.
My main thesis isg that the way a place ia
built determinea what happensa in it.eesss

{he thumbs through the magazine -

stopa on &an 1lllustrated page =

Celia bends her head to look)
For instance, this is a chureh in Auatria
where miracles heppafes.:«Thée lame wallly..
The blind see,...that gort of thinge...

(he ¢loses the magazine =

ﬁck& up another and opens
And hera!a’a room at Ccarterts GCrove near
Williamsburg,

{points to 1llustration)
Imown as "the refusal room" bacouse 1t
jinxes love affairs, A girl refused George
Washington theres, and later Jafferson pro=
posed and was turned dowm cold in the same
I"Wﬂ..i--.l-

{atarts to look fMarther in

the macazine)
. Then, certain rooms cause viclencessssis

mrderSicees

CONTINUED
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CELIA
(shakes her head in
moock plty)
Mark, my saweet lambg..you're tetched in
the head,
MARK (looking at
her teasingly)
Yea, maybe I BMeswees

CELIA
(puts out her arms)
Come here, darling, That fountaintg
done enough damage,

Yark tosses the magazines away, puts his arms around her,

MARK
Complainta? Do I talk too mich?

CELIA
Eight now I'd sattls for less talk,

ghe smiles invitingly and Mgrk kisses her with emotion,

PAGQUITA'S VOICE (shouting, 0.8.)
SENOra]se v as+38N0TE  aus s s

Marik releases Celisa with a groan and they both look up
toward the volce,

UPSTAIRS WINDOW - THEIR VIEW - FAQUITA
ghe mestures toward them.

PAQUITA
Senora, come. Your bath is ready,.

MARE AND CELIA

Cella astarts to met up from the hammock, and Mark releases
her reluctantly,

MARK
Paquitata szense of timing needs ad-
Justment., I was going to mix you a

drink.,
CELIA (on her feet,
Mark standing tooj she raises
an eyebrow)
I bet)

CONTINUED
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CELIA (contrd)
(seos his diseppointment;
tenderly and charmingly)
Come up as soon as Paguita leaves me,
1111 take a rainecheck on that drinl,

She bhites his sar as we
DIS30OLVE TOD:
DHI:I[ETEI!

SMALL OLD MEXICAN ROOM - APTERIICOL

CAMERA STARTS on Celia's bath equipment -- bath salts, powder,
cologne, brushes, & big aponge, etc....arranged on & rough
wooden stool, and FANS ACROSS & huge, primitive, wooden

tub sat on ti:rau bricks == thres quarters full of water

and foaming bubble bath == CONTINUES MOVING from the tub

to the floor to where water has leaked, making a small
puddle, From the puddle, leading across the floor, are
clearly defined wet footprints, CAMERA NOVES OVER two or
three of them, OVERTAKING Celiats bare wet feet walking,
There 1s shiny polish on her toea, and around one ankle a
gold chain with one dangling charm, CAMERA HOVES two steps
with her feet, and HOT.D3, as she conbtinues walking ahead,
then PANS SLOWLY UP to INCIUDE Celia, in full figure, as
she cormes to a stop on a bath towel, spread on the floor in
front of an adobe fireplace, The fireplace is broad, high
and deep, and over it, from the celling there is & huge
cone-shaped, overshead apron to catch the smoke. A low
fires burns, & steaming kettle sings. Celis is just tying
a rluffy white, terry cloth robes Her hair is piled high
on her head, 3he is obviocusly Just out of her baths In
the background and to the left is Paquita, absorbed in hLer
leisurely tasks. Calia sits down on & chair to the right
and loolta toward Paquita,

CELIA (almost childlike)
HLL'I:"I",'_I" anuitlu L] IlHuer hurﬂll‘. L]
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MED. CLOSE PAQUITA

She is picking ur & towel folded nesr the fire to warm,
gnd in the other hand she holds a nalr of slinpers. Ghe
moves s3 bthough she had all the time in the world.

PAQUITA
Ei‘. ls400.K,
Hurry 1a for catching fliegse.

3he turns and lumbers slowly towsrd Cella, CAMERA WITH her.

PAQUITA (cont)
I know he's walting. Good. So,
he waitas. That way, love ian't too
soon fire and too soon ice.

Cellia is INCLUDED in TWC SHOT and Paqulta kneels and beglnas
to dry her feet.

CELIA (looks down;
smiling)
Whose honeymoon is this, Mother
HoCregess?

PAGUITA (wisely)
51, al.vsand & mother you need to
tell you firast law for marriage. The
one who walta la alwaeys the one that
loves most.

Sha puta on one of Celia's slippera.

CELIA
That's easy to say, Mommie...but
love 1an't turned on and off llike
a faucet, you Knows..

The other slinper is on. Calla gets up and walks OUT OF
SCENE. CAMERA HOLDS on Paguita, still kneellng, looking
gfter her.

PAQUITA

Senora, we heve a way to tell it.
Follow lové...it fleea. Fles from
love, 1t follows yous A woman must
make her lover walt for her.

LARCE OLD MEXICAN ROOM - DRESSING TABLE - CELIA

(PAQUITA'S VIEW) - DUSK

Seen through a doorway into the sdjoining room. (It 1a an
old adobe room -- cool, dim, white - with rough whitewsshed
walls, s floor of broad hand-hewn rlanks, pollished and

CONTINUED
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satiny from years of use and care, a low celling fashioned
from rough sticks and painted to bring ocut the herringbone
design. Thera ars othear evidences of ancient Mexican-3pan-
ish culture 1n the furnishings, (ne export stuff) and in
incongruous contrast to these ia Celia's elegant, modern
lugpgaga, Soma of her bags stand open, revesling all tha
luxuries of wardrobe and tolletries which s spelled, wealthy
fmerican girl would eless as necessities.)

Celia has gone to an impovrished dressing table, On elther
side of the mirror ere richly carved, baroque candlesticks,
and the table ia loaded with perfumes, brushes, mascera,
linaticks, lotlons, creems, atomlzers, a silver-framed
make=up mirror, tweeZers, etc. Cella pauses 1In front of ths
mirror and looks doubtfully over shouldser toward Pagqulta.

CELILIA .
Paquita darling., Life is so0 short...

PAQUITA (CELIA'S VIEW)

On her feet she fellows Cells, closing the draves in the
doorway, talking as she goes, CAMERA WITH HER.

PAQUITA
Hija, some days, when my husband Luls
1s likes.s.you say & puppy in lovases
I gend him all dey on errands. Lula,
go here, Luls go there...no time for
foollshnesa,..bo offl

2he hea preschad Cella's side nt the dAresaing table, Cells
looks un at her, amused by the ploture of Iuls. Paguita
pleks up a halr-brush from the tabla,

PAQUITA {(cont!'d)}
At ﬂﬂF'E onfdessebaliave mo,..all the
timo spent comos beck to you many
times in lator yoBrS...
(poising brush)
Today, two hundred times?

Cella shakes her head, reaches up and gently takes the
brush from Paquita .

CELIA
Uheestuhessyouire plotting to make
ma latoses

PAQUITA

Sanors = in marrisge, whers one
1s wisa, two are hapnye. A woman
haes patlonce = A man nono.

Colla smiles es she atarts to brush her halr. Fagulta
laaves towsrd the door lesding to thoe corridor,
CONTINUED
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FAQUITA'S VOICE
Sﬂﬂﬂrﬂ EE W

Celia interrupts her brushing, turns her head to loock
at Paguita,

DOCR (CELIA'3 VIEW)

FAGUITA (amiling: wise)
Let him wait,

ghe goes out, ¢losing the door behind her.

DRESSING TABLE (OQVER SHOULDER SHOT TOWARD MIRROR)

Amised by Paguita's preaching, Celia continues to brush her
hair, There is a alight, happy smile on her lipa, but
slowly her expression changes to thoughtfulness., After two
morea strokes she stops brushing and almost unconsciocusly
looks toward the door. She resumas her brushing. Again

gshe stops, B8he gets up, CANERA WITH HER and walka over to

a big travelling handbar, takes a clgarette case out, chooses
a eigarette., She stands holding the cigarette, not iighting
it. A playful, reguish smile on her lipa, sha drops the
cigarette - wallks decisively to the door and turns the lkey,.

INSERT - KEY
Celiats hand turning the kev,.
DOOR

Celia, CAMERA WITH HER, foes back to the dressing table and
starts once more to rhythmically brush her hair,

CELIA (pleased decision)
Two hundred times..eses

ghe looks very pleased with herself, but her exrression
changes to one of listening., &Shs atops with the brush
polsed over her head, turns her head slowly and looks at
the door.

INSERT-DOOR HAFDLE AND KEY

The handls turna and the S0UND of thea door baing tried is
HEARD, The handles moves hack into placa, Then gilence,

T
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DRESSIKG TABLE

Celia smiles, mischlevously, tenderly, and with an exag=
gerated nonchalance agaln brushes her halr. 3he ls ob=
viously walting for Mark to ask if he may come ins But
there 1s no sound, ' 3he glances toward the door, turns
back with determination, completing a brush=stroke. Then
quickly she plvotas on her seat looking at the door.

DOOR

The handle doesn't move, . There i1s ne sound = nothing but
SILEHCE.,

DRESSING TABLE

CELIA (laughs tendarly)
Oh, Mark...Markl

Celia gets up, starts toward door, CAMERA VIITH HER. She
unlocks the door, throws 1t open, takes a step through, and
stops, looking up and down the corridor,

CELIA (chidingly)
Where are you, Mark?

CORRIDOR (HEER VIEW)

It iz empty, dark...and leads to a dark staircase, golng
AowWTae

CELIA
You sweet dope.ss

She hurrlies eagerly down the corridor and down the astalrs.
STAIRCASE LEADING TO COURTYARD PORTICO

Cella runsa lightly down the steps, CAMERA AHEAD of her,
and through the doorway. She stops at the threshold of the
portico,.

COURTYARD - MARK (FROM HER VIENW)

It 1ia dusk, and Jlanterns hung at intervals around the port=-
lco are 1it and flaring. Mark stands, his back to the
CAMERA, (in the same lighting and pcse as when seen for

the first time in the church), A candle, burning in a
lantern, throws some light on him,

CELIA'S VOICE
(0.8., clear and happy)
Mark,.s

CONTINUED
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He turns toward Celia, (In turning there is an impercept=
ible pause &5 though he were an acter slipping inte a part
he i1s to portray, not really noticeabls, except as a fesl=-
ing or as something to discover in retrospect.) Celia
rushes Into scene and embraces him, and he returnas the
embrace, though not quite so warmly.

CELIA
You can't get away from me,
(almost tears in
her eyes; swept away
by her amntian?
Mark, I love you 80 much...

MARK (after a pause)
We won't be separated longes.

CELIA {confused =
completely at sea)
Whatess?

MAREK
If I start now; I can make E1 Valle in
five hours...allowlng for the bad roads
and night drivings. There's a midnlght
plane from there to Mexlco Cltye.s

CELIA (now she is
really confused)
Vihat are you talkling about?

MARKE (aloof)
Tha Stanton Fublishing Company in New
York has always wanted to buy my magazine.

He separates from her and walka, CAMERA WITH HIM, into the
darker part of the portico.

MARE (continuilng)
But their offer holds only until day
after tomorrow,

He 13 only a silhoustte now, while she is 11t by the candle
in the lantern standing where Mark laft her,

CELIA
You wanted to sell the magazine,

He aneweras out of the deep shadow, One feels more than one
gaaea when he turns to her.

CONTINUED
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"THE SECRET BEYOND THE DOOR" - Changes 2/7/47 38 |
GONTINUED - 2 |

MARK
Who sald anything about want? == But
it'a lost mn&}rp..'-ﬂtﬂﬂ-mt- FEAw

CELIA (hopsful, one
atep toward him)
But darling, if it's a question of moneY.see

MARE (touchy) |
I kmow you have money my dear, Itls |
not what I married you for,

CELIA |
But why give up something you have
your heart in.....?

MARK (shrugging)
Actually, I'm glad their offer 1s big |
encugh te force me to rmake a declsion... |
Shall we have a dpink® |

He goes To the raw-hide table in the courtyard and starts
preparing drinks,

CLOSE SHOT - CELIA
She watches him. Doubt eressps into her face,

CELIA
¥What made you decide so suddenly?

MED, LONG SHOT - MARK (HER VIEW)

His back to her, without turning, preparing the drinks, he
Anawars .,
MARK

I got a telegram from their Managing
Editer, an hour ago, I'1]1 send the cap
back for you with a driver,...You can meet
ne ln a fow days at Levender FallSe.scss

CLOSE UP = CELIA

CELIA (wonderesuspicicn)
svealiob in Wew Yorke

MARK'S VOICE (0uZa)
{casual)
o, the Lamphares have lived in Levender
Falls since Sixteen ninety-eight,,,.It's
on the other side of the river, a little
better than an hourts drive from New York.

CONTINUED
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Merk comes INTO SHOT, carrying two drinks, 3She takes the
glasa and he raises his with a wry smile,

HARK
Our firat so long.e«s

But she doean't drink. Her thoughts have discovered
another discrapancya

CELIA
Mark, didn't you come upstairs
just now?

HARK
lio.
(Ehe slightest pause; he
locks at the glass in his
hand )
To be honest, I was too upset when I
got the telegram.

ELIA
Eutsssl saw the door=handle moveé ...

Mark gives a sharp exclamatlion of pain and jerks his head
UDWArdSs »

INSERT - HARK'S HAND

The stem of the glass has broken, He drops the drink, A
finger 12 cut.

TWO SHOT = MARK AND CELIA

CELIA (all her love)
Mark, you're hurt...

She reachea her hand out to take hls and look at the cut,
but he pullas it back and puts the finger brlefly between
his 1lipa.

MARK
Hothing important,..Just the perfect
ending for a beautiful day.

He wraps the flnger In hls handkerchlef, Cella watches him,
hurt and fearful because she feels the growlng estrangement
between them, which she cannot explaln nor ever understand.

MARK
Viell thones.t1ll Lavender Falla...

CONTINUED
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He steps closer, puts his hands en her elbows and kisses
har,
DISSOLVE
(Juat before DISSOLVE IS COM-
PLETED, her Thought-VOICE IS
HEARD)

YOICE
Hi8 klas seemed cold, as though he
weren't my husband, but a stranger
whom I'd never met before. In an
hour he Was ZON@s..

LARGE OLD MEXICAN ROOM = LONG SHOT - lITE

VOICE (cont'd)
+ssind I was alone,

It 1s night. Two candles are burning on the dressing table
and one on the table beside Celia's bed, Paquita is pre~
paring the bed for the nilght, and watches Cella who walks
nervously up and down in the big room, leooking small and
loats 3he stops at the table, plcks up her cigarette case,
finds 1t empty,; but in the msh-tray are a dozen or more
¢lgarettes which have been merely lighted and immedately
crughed out. She takes cne, lights it, but agaln almost
immediately she grinds it out. Her eye roving around the
room 1s caught by a portable gramophone which slts on a
chair opposite the dressing table., Beslde 1t i3 a stack of
records, Shs crosses to the amophone, picks the records
up, shuffles through them, selects one and puts it on the
gramophone. Her mind 1s only half-involved in what she 1s
doing. She starts the record, turns away from the gramo=
phone, but as the first blaring introductory chords of
music break the silence, she turns back with a gesture of
irritation and stops the record.. She goes to the window
and atands looking oute..

Pagulta, putting a blanket at the foot of the bed, had
paused once or twlce to look at Cella, She obviocualy
wliszhed to speak, Now she pats & pillow, rearranges the
nightgﬂwn on the bed, the allppsrs on the floor,- looks to=
ward Celia...distress plaln in har face,

FAQUITA
SENOTE e » #
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HMED., SHOT - CELIA AT VWINDOW - (PAQUITA'S VIEW) - NIGHT
Without turning to Paquita,

CELIA (turns to her
over controlled)
I won!t want anything more tonight,
Thank you, Pagquita.

MED., SHOT - PAQUITA (FROM CELIA'S VIEW)

' PAQUITA (subdued)
81, Senora,

She gives Cella one last loock and leaves the room,
MED, SHOT - CELIA AT WINDOW

A8 the door closes, Cella crosses to the dressing table,
and as she does so CAMERA PULLS AWAY ANWD BACK to HOLD her
in a LONG SHOT. 8he sits down, After a moment, she aime
lessly startas to take the top from a jar of cold cream,

The door opens and Celia turns to see Paguita come in again.

CELIA (a littls edge
to her voice)
Yes, Pagquita,,.?

MED. SHOT « PAQUITA AT DOOR (CELIA'S VIEY)

There is a hesitation in Paquita as if it were painful for
her to say what she has decided to say.

PAQUITA
Sencra, I am an old meddling woman,
but of pain I kmow muech,

MED, SHOT = CELIA AT DRESSING TAELE
She turns nervously to her mirror, her back to CAMERA,

CELIA (her head bowed -

impatient)
Paquita . e

PAQUITA'S VOICE
Better you lmow it now, Senora, There
was no telegram, Here no telegram can
COMmE &

Celia's back 1s still toward ths CANERA, She doesn't loock
at Paquita. ‘hen she answers her volce is tight,

CONTINUED
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CONTINUED
CELIA
Thank you, Paguita., But you must
be mistaken,

FAQUITATS VOICE
81, Sonora.

The door is heard closing, CAMERA STAYS on Cellats back,
She visibly sags end grief 1s apparent in the lines of her
body, as her thoughts are heard agaln,

VDICE
Of eourse tliere was no tele gram,
But when Pogquita told me, the pain
started, Why had he gonet Why had
he 1ied? ggi had he gene?..s. hy
hod he lie I rocked my broinas.

-DISSOLVE
LONG SHOT = MEXICAN ROOM = HIGHT

Celia is pacling back and forth as if caged by the empty
room. The candles have burned lower,

VOICE
It was a long night, and 1t was ogonYes.
I tried not te think ony more.

She takes a book and sits In an easy chair as though to
read, but almost immedintely she cloaca 1it,

VOICE
sssbut my mind was ona trecdmill,
Why had he gone? Why had ho lled?

She gets up and starts pacing again but stops after some
steps.

VOICE (cont'd)

Becoause I loclked the door?

(she resumes her

restless walk)
He aaid he hadn?!t come up, But ho had,
I knew it was Mark who tried the door,
I kmew it all the time, But surely my
childish prank couldntt have changed his
love for mes, So why had he lied? Why
had he gone?

CONTINUED
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Facing.sapacing. .

VOICE
I couldntt stand 1t any longer.
I had to try to sleep.

She crosses to the table beside her bed, takes a pill from
a box, washes it down with water which 1s in a glasa, drops
hersell onto the bed and leans forward to blow out the
candle burning on ths table. As she blows out the candle,
the time can be seen on her travelling clock: 1:10.
Darlmness,

As she 1lies back, her body rigid, her eyes open, CAMERA
PANS to CLOSE SHOT. The VOICE starts again.

VOICE
Maybe Pagquita was wrong. Maybe the
telegran came by mail or was sent
from the next town. But Paguita
wasn!'t wrong. There was no telegram.
For some impossible reascn, he lied
to meseel lﬂF there for hoUrB.:ssas

ghe leans toward the table and lighta a match to look at
the ¢lock, It is 1:15,

VOICE (Cont'd)
180 80 1t ceomad to Méses
I couldn't sleaDesas

Shes drops the matech and lies down, eyes wide open.

VOICE

Over and over and over and over - the
one thought = why doesn't he love me
any more?

(she seems to relax;

her eyes close)
Finally I must have fallen into a
kind of half=aleeDses

(e very faint, hurming

sound 1s heard;, such as

a car, far off, might make

on & still night)
sssnnd I dreamt I heard the car
coming backses

(the sound inereasas

gradually)
sseltoame closer and turned into the
town and stopped in front of the Hacienda...
Mark was in it. He had come back, But I
wasn't glad, I was afraid and my feaar
woke me ups

Celia comas out of sleap with a start and sits up.
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LONG SHOT OF ROOM (HER VIEW) SHOOTING TOWARD DOOR

The 1ight has changed. It is morning. A knock is HEARD
on the door,

MED. SHOT - CELIA

She sits, the fear slowly draining out of her face. Again,
kmocking is HEARD, Celia is still half in her dream,

CELIA (alarm and fear)
TeBswe’

LONG SHOT OF ROOM (HER VIEW) SHOOTING TOWARD DOOR

The door opens and Faguita ENTERS, a letter in her hand.
She rushes toward Celia, CAMERA AHEAD of her.

PAQUITA
Senora, the car came back...The
driver said I must give this to
you, pronto,

As Cella 1s INCLUDED in scene, Pagquita hands her the letter
and, Celia, trembling and eager, opens it, Pagquita watches,
Calia reads,
INSERT LETTER
It reads:

Darling =

I just made the plane in time,
Hurry home to Levender Palla, I!ll

be waiting at the station. T need you,
I love you.
Hark

TWO SHOT - CELIA AND PAQUITA

Celia is reading happily and Pagulte beams.

PAQUITA
The letter is good? 517

Celia turns and throws her arms around Paqulta.
CELIA
Oh, Pagquita, I've been such a fool..s
such a silly, stupld fool.

CONTINUED
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CONTINUED
As Faquita hugs her tight, Celiat's Thought-Voice is HEARD,

VOICE
Five long days later, my train pulled
into Lavender Fall8ssss
DISSOLVE

TRATN WINDOW (FROCESS) - DAY

Reflected on the window surface are telephone poles, trees,
ete,, which the slowly moving train is pasaing. As the
DISS0LVE is COMFLETED, we see behind the window, Cella
sagerly locking out, watching for Mark,

VOICE (contid)
I was watching for Markt!s dark heads.«.

STATION - SLoW MOVING SHOT (HER VIEW)

A long wooden platform level with the train cars slldes
past.

(Bayond it, commitars! cars are parked, The station build=
ing with its sign reading LEVENDER FALLS comes INTO SCENE.
Thera are perhaps a dozen people on the platform, two o
three farmers standing by an axpress cart loaded with milk
cans, station attendants, one lounging near the station
another standing forward near the edge of the platfnzm.i

VOICE (cont'd)
PR wanted to catch that moment
vhan he would Tirst 208 MBL.ssssss

Therse 1s a final shrieking of the wheelsa, The train has
come to a stop.

STATION AGENT (shouting)
Train for Hartsvlille, Pamsan,
Schirmerville.sses

TRAIN
Celis stepa off and stands beside her luggage that the

conductor is astting down on the platform. She looka up
and down in anticipation,

VOICE
There was no sign of Mark
ANYWeTAcass s

CONTINUED
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The conductor goes into the train for more luggage, and
Gella, frowning slightly, turns and almost collides with
a handsome, middle-aged woman who embraces and kisses her,

CAMERA HMOVES IN to TIGHT TWO SHOT.

VOICE (Cont'd)
sssbtt I found myself being kissed
by an astonishing female replica
of him,..

CAROLINE (brisk and effusive)

You must be Cella, Mark sald
youlre beautiful and you are,

(seea a momentary look

of blank astonishment

on Celia®'s face; laugha)
I'm Caroline,..Carris,,.Markls
sisterl]

Celia stares the briefest moment longer at her. CAROLINE
LAMPHERE 1is a woman in her mlddle forties, handsome, wall=
groomed, fashlonably but conservatively dressed, who exudes

reastless vitality,

CELIA
Of course...You look like him,

CAROLINE (rueful)

I Imow...the dark, lean Lampheres,
On the men of the family it loocks
good. Anyway, I'm relieved to hear
that Mark mentioned me., He's apt
to disregard minor details....

(indicates luggage)
Is this all youras?

INSERT = LUGGAGE

The conductor'as hands are setting down the last of Cellals
luggage. There are between eight or nine pleces of matched,
blonde-rawhide luggage, monogrammed =- all sizes and shapes,
and three hat=boxes.

CELIA'S VOICE
Pﬂrh nf it‘.-. anﬂ Soma "G.'E"Llnl'liﬂnnl
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REVERSE SHOT - TOWARD STATION BUILDING - CELIA AND CAROLINE

CAROLINE
Give me the checks...
(there 13 gquite a
handful of thesa)
I'1l have them picked up tomorrow...,

Cella tlps the conductor who moves out OF SCEHE to get back
on the trein. Then she turns back, locking preocccupled,

CELIA
I wired Mark. aw

CAROLINE (volce raised
against sound of train)
Yaa, but he's delayed in New York.
He®ll be here tomorrow for sure,
but I think itt's beastly of him...

Behind them the train is HEARD moving off, and smoke drifts
back across them. An elderly, gnarled stationman, dressad
in overalls, 1s passing, and Caroline turns toward him be-
fora Gella can aven attempt to anawer,

CAROLINE (ealls)
Oh Lam, ..
(he turns)
Put this luggage in my car, please.

IEM (moving to carry
out her orders)
Yas, Miss Lamphero,

CAROLINE (takes Celia's arm)
It'a & twelve mile drive from
Lavender Falls to Blaze Creek... DISS0OIVE TO

INT, STATION WAGON (PROCESS) - NEW YORK STATE COUNTRYSIDE
LATE AFTERNOON

It iz late afterncon and the last sunlight slants across
the rocky, rolling farmland ocutside. Caroline drives and
chatters., (ella sits silently beside her, still uneasy
because Mark wasn't at the station. The lugrage is plled
in the back,

CAROLINE
e Lampheres are rooted hers., HMark
does all his creative work at the
house. For a time he even thought
of moving his New York office to
Lovender Falls...when rentals becams
8imply criminal...s

CONTINUED
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CAROLINE (Conttd)
(Celia looks at her;
Caroline sighs)
We had to eut a lot of corners to
make ends meet,.,.but Mark decided
he needed the New York front...

CELIA (thoughtfully)
¥'imowe.seI took 1t for granted I'd
always live In New York,.e.

CAROLINE

You'll love Blaze Creelsses
tharels no place like 1t,

(warmth and love

for the house)
Every generation of the Lampheres
has added to 1t... two or thres
Ir'OOMSess B WINZese Hark too...
but somehow it all seems to go
togather.,. The front wing is just
as it was in seventeen hundred,

DISSOLVE TO

BLAZE CREEK - FRONT DOOR - DUSK

It is almost completely dark, Lights made from old car-
riage lanterns burn on either side of the door, The SOUND
of & car HORN is HEARD.

UPSTAIRS WINDOW

The curtain i= cautiously moved back., A woman is looking
dovm holding the ecurtain back with one hand, Her face is
partially covered by a scarf., The SOUND of the car stop=-
ping 1s HEARD and the woman bends closer to the window,

WALK LEADING TO FRONT DOCOR - DOUNSHOT (WOMAN'S VIEW)

The station wagon stands in the driveway iIn front of the
housa, and Celia is getting out. Caroline has already got-
ten out on the far side and comes around the ecar to her,

CAROLINE
Welre rather short on servants,...
Wle've cnly one old couple...

CONT INUED
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CONTINUED
As Caroline starts up the walk to open the door, Celila

follows, but atops after a few steps and looka up at the
house, and turns her head toward the upstalrs window,

UPSTAIRS WINDOW (CELIA'S VIEW)

The woman bshind the curtain drops it immediately and steps

baclk and thera is no onea in the window,

FRONT DOOR - TWO SHOT

Calia 1s still looking up, startlsd by what she has saen,
Caroline finishes opening the door, locks at her, then
looks up too,

CAROLINE
That was probably Andrew, sizing

you up,

Sha walks into the dark entrance hall, Celia looks gques=-
tioningly from the window ftoward Caroline. Andrew lsn't
e woman's name,

CELIA
Andrew...7

CAROLINE!S VOICE (out of
the darkness)

Yo, «Mark?!s 800een
MED, SHOT - CELIA

S8he has started to look once more toward the window when
Caroline's words sink in,. She forgets the woman in the
shock of this new revelation, She loocks toward the darke
ness behind the door,

DOOR - CELIA'S VIEW

The light inslde the eantrance hall goes on. Caroline
steps out,

CAROLINE (smiling)
Welcome home, Cella,

MED. SHOT - CELIA
She is struggling to cover her shock and surprise.
CELIA

Thank you.s.Carrice...
CONTINUED
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CAMERA AHEAD OF HER, she sllps past Caroline inte the
ENTRANCE HALL.

Dutch-American architecture,,.vhite plaster and dark woods..
darl oil portraits hanglng on the walls. Carcline closes
the door and walks to the middle of the hall and claps her
handa together sharply,

CAROLIKE (calls)
Johnl Johni

(to Celia)
John and Sarsh are both slow as
molasses, ...Jolmi

An elderly man comea hurriedly from a door under the stairs,
This is JOHN, chauffeur and general handy man at Blaze Cresk,

CAROLINE
Oh == didn't you hear the car?

JOHN
Hotm,

CAROLINE
Thls 1is Mrs. Lamphere, John,

JOHN (to Cella)
How do you do, MalaMsss

CELIA (gives him
her hand and attempts a
amila)
How do you do, John,

CAROLINE
Mra. Lampherets luggage is iIn the
Car .

He goes toward the front door, as Caroline crosses the
entrance hall toward the stairs, turns a switch to
light the stairsz and darts up.

CAROLINE (to Celia
as she crosses)
ITll show you to your
OO
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STAIREAY MED. SHOT = CELIA MOVING SHOT

CELIA {automatlcjvague)
Thank you,

CAMERA AHEAD of her she follews Caroline up the stalrs.
As she comes CLOSER to the CAMERA her Thought=VOICE 1s
HEARD.

VOICE
Why didn't Mark tell me that he'd
been married,,..that he has a son?
I want to have Mark's children,
but not another woman's child.:.

The stalrcese hes a white plaster wall on which hang Soutk
Sea Island and American Indian masks between dark, oil
portralta, Caroline's off=stage VOICE CUTS IN.

CAROLINE'S VOICE (0.34)
Den't let the Lamphare tribe frighten
you, Thay weren't as formidable as
they loolk,

Cella, coming out of her thoughts, stops on the stairs and
glances at the portraita,

THE PORTRAITS ON THE WALL (CELIA'S VIEW)

Dark oll palntings, none modern, of past generations of
Lampheres =- an old man from the elighteenth century, a
middle-aged, arrogant locking woman in the dreas of the
early nineteenth coentury, an elderly sea-captaln, ote.
CAMERA STARTS TO MOVE over them (as Celia resumes climb=
ing the atalra,)

MED. SHOT - CELIA - (MOVING SHOT)

As she c¢llimba the stalra, she looks away from the palntings
and her Thought=VOICE begins again,

VOICE
How could he lst me come into all
this..sblindfolded? It's llke stumbling
Into a dark maze .

MED, SIDE SHOT - CAROLINE - (MOVING SHOT)

She 1s moving a little faster than the CAMERA, pasaing a
group of masks,

CAROLINE
The masks were collected by my
great grandfather, Leslie,  He
was a seavcaptaln, . Hideous,
aren't they...?
CONTINUED
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CONTINUED

Caroline moves ahead OUT OF SCENE, and Celias ENTERS 3SCENE,.
She looks toward the masks, then ahead toward Carcline,
(This 13 an entering wedge.)

CELIA
| suppese that.ss
{she hesitates)
Androw *D?ﬂﬂ them. ..

TOP OF STAIRCASE - (CELIA'S VIEW)

Caroline pauses a few steps from the top and turns toward
Cella,.

CAROLINE (matter of fact)
Not any more,

She continues elimbing, Cella comes INTO SHOT and CAMERA
STARTS TO MOVE BACK of her,

CELIA (after a
lame pause = to Caroline's

baclk)
Stranges I should think any boy
Hﬁ‘l.lld.-.

CAROLINE (at the top
of the stalrs)
Andrew's a strange boVeus

As Cella reaches her side, Caroline turns a switch to llght
the upstalrs corridor and CAMERA COME3 TO A STOP BACK of
them, as the twe women stand side by side,

CAROLINE (cont'd)
This 1s one of the newer wings,

CORRIDOR = (THEIR VIEW)

CAROLIFE'S VOICE
Father started it and Mark d4did the
resty Vhen he needed more space
for his workroom.ss

Caroline and Celia have ENTERED the 3HOT. Caroline takes a
step or two ahead to open a door at her left, throws 1t
open and gees through, Celia followinge

SITTING ROOM = AT DOOR TO COREIDOR ~ (MASTERSCENE) = NIGHT

As they coms in; Caroline atands to one side, watching
Cella {nﬂk arounds

CONTINUED
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CARCLINE
I think you'll be comfortable here -
once you're settled.

celia walks forward. CAMERA MOVES SLOWLY to & LONG SHOT.

CELIA (not too convineingly)
I'm sure of it.

as Celia takes off her suit jacket and laya it on a chalr.
Carcline comes toward Celia sho, lost in thought, is taking
off her.hat... running her fingers through her halr.

CAROLINE (cautiously)
I imagine you'll want & day or
two to adjust before you take
D'nI'EI"- LN

CELIA (turns toward
her = atartled out of
her thoughta)
Whetse+? Sorry Carrle, I was
wool gathering..s

CARQLINE
I maked when you wanted to start
managing the house...?

John has ENTERED, carrylng a load of suitcases, and before
Calia can answer, Caroline turna to him.

CAROLINE (eont'd)
Juat put them anywhere, John.

He crosses to set them on a table and on chalrs and Cella
turna to Caroline. 3Suae has declilded to be diplomatic -
to make Carocline her friend.

CELTA
LocK Carrle, T'm bone lazys 1
like to sleep till eleven or later.
I'm not even consclous until I've
had thres cups of coffee, You'td
save my lLife IT you kept on,

CONTINUED
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CAROLINE (stiffly but
pleased)
Vihatever you say. I was managing
Blaze Creek even before mother |
died,

Behind them, John goes out after apother load,

CELIA (another cpening) |
And anyway¥...I1'11 need time to make |
friends with Andrew,

CAROLINE (drily)
That will take time.

Calia is unable to suppress a startled lock and Caroline
changes the subject.

CAROLINE
I told Sarah to keep the water
hesater golng until you got here...
I thought you might want a bathise

CELIA
I wouldeseYo84ss

CAROLIKE
IT1]l run 1t for you.ia.

Caroline walks past Cella and disappears into the doorway
leading to the bathroom. Cella follows, slowly.

PASSAGENIAY TO BEDROOM

The bathroom door 1s opposite the dressing room, and the
SOUND OF RUNNING WATER is HEARD. Cella comes INTO SCENE
her face showlng her precccupation with the mystery of
Andrew. She looks toward the bathroom,

CELIA (projects over water)
What does he likef?

CAROLINE'S VOICE (projecting)
Who?f

CELIA
Andrew, .«

CAROLINE (coming out
of bathroom)
Ohess booka,.s

CONTINUED
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GELIA
That's all?

Caroline goes toward doorway, leading to bedroom.
CAROLINE
He's diffieult since his mother died,
Didn't Mark warn youf

CELIA (lamely)
YEB-r-h'B didl LN

Caroline has pushed back the drapes leading te the bedrooms

CARODLINE
Thi= iz the bedroom.

Celia stands beside her; loocking 1in.

CELIA (really pleased)
Oheseelt!s lovelFese

BEDROOM = THEIR VIEW - SLOW PAN SHOT

This room is entirely different from anything else in the
house -- a different world. The furnlshings are rich,
romantic, gay yet delicate. There ls a small French fire=-
place - on 1ts mantel tall, ornate candlesticks with long
wax tapers. The bed has a peaked half canopy. On the
walls there 1z delicate, muted paper, giving the effect

of tapestry. There are tall, narrow mullioned windows
with long, full drapes.

CAROLINE'S VOICE
The wallpaper i1s very old, MNark got
it at an auction in Parlas...The candle=
sticks, too.

MED, TWO 3HOT - CELIA AND CAROLINE

They are standing together outslide the bedroom. Celia
walka 1n, Carolins followlng.

CELIA
That couch iIs dreamysees

CAROLINE
I've always liked this rool..s
Eleanor had a real flair for
decoratione:.s
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MED. SHOT = CAROLINE
She sees Celia's reaction to the name "Eleanor".

CAROLINE (cont'd -
one eyebrow up)
Oh...Mark doea neglect details.
He didn't tell FOUs s »

TH0 SHOT = CELIA OVER CAROLINE'S BACK
She tries to cover gulekly.

CELIA
I'd forgotten her name was ,,.Eleanors..

CAROCLINE
That shows you aren't jealous at
any rate.

Celin is jealous and she is fighting 1t. 3She walks away
with eXaggerated casualness, pretending to look at the room.

CELIA (her volee tight)
It would be rather foollsh of Méesee
wouldn't 1t?

CAROLINE

Very sensible, my dear... Eleanor
had a certaln charMaess

(Celia turns, vitally

interested after all)
but there was an enamelled quallty =--
an aloolness.ses
EnEaIn changing subject)
ANYWATes o4 never asked 1f you were hungry.
Vihat would you like?

CELIA (her thoughts
elaswhars)
Uhesel aat averything...

CAROLINE
Fine, I'll fix you a tray while you
atart your haths.

3he goes out briskly. Celia thinks a moment longer, then
CAMERA AHEAD OF HER, she followa, looks into the bathroom
a second, then walks into the sitting room to a chalr near
the door on which & small travelling case has been set.

In the meantime, John has brought in all her luggage. 3he
snaps 1t open and from the top takes ocut a tallored dress-

ing gown.
CONTINUED
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About to go back, she notlces that the door leadlng to the
corridor is ajar, and as she starts to close 1t she reallzes
there 13 no key on the inside, She ateps out into the
dimly 11t corridor. There is no key on the outside elthers
The SOUND of a door being closed makes her look down the
corrldor,.

CELIA (tentatively)
Carrie...?

126 CORRIDOR - (HER VIEW)

Down at the end of the dimly 1lit corridor there 1s a bright
line of light from under a dooré

127 CORRIDOR - CELIA

Her dressing gown over her arm, she gosa to the door,
hesitates, knocks, end as there is no answer, pushes the
door opens

128 ARCHITECT!'S VORKROOM - (HER VIEW) - HIGHT

A modern functicnal srchitect's office, There are a long
drafting table, some other tables covered with models and
blueprints, blueprints on the walls, filing cablnets,; etc.
Everything including the lighting fixtures is extremely
functional, Only one of the cone shaped chromium light
fixtures ia turned on so that most of the room is dark.

The room 1s emptyl
129 CZLIA AT DOOR

CELIA (reassuring herself)
Carrie...?

130 ARCHITECT'S WORKROOM - (HER VIEW)

i door at the back opens and a woman 1s silhouetted ln 1t.
Hor features are not visible but it is obvicusly not
Caroline.

131 CELIA AT DCOR

CELIA (embarrassed)
I'm 20rPYeesl was looking for Miss
Lﬂmphﬂrﬂ e

132 ARCHITECT'S WORKROOM - (HER VIEW)

The woman comes forward Inte the light, Her face combines

CONTINUED
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effielancy and beauty, Her left ear and part of her left
cheek are covered by a chiffon scarf caught loosely over
her halr and held with a rhinestons c¢lip beneath her chin.
Her wvolce 1s low and musiecal,

THE WOMAN
I'm Miss Robey...Mr. Lamphere's
secretary. Can I help you?

CELIA AT DOCR

CELIA (flustered)
I'm Cella Barrett...l mean, Mrs,
Lamphere.s.l think I saw you at the
window when Icame in...

MED. SHOT - HISS ROBEY
Her face 1s expresslionlesa.

CELIA'S VOICE
It was you I saws.s?

MISS ROBEY (flat=toneless)
Ho.

CELIA AT DOOR

CELIA (fesclding not
to press it)
It was rather dark...Caroline
thought 1t was Andrew..

MED. SHOT - MISS ROBEY

MI3S ROBEY (noncommittal)
Vary likelys

TWO SHOT - CELIA AND MISS3 ROBEY
Celia takes a few ateps forward. She trles to be casual,

CELIA
I'm looking forward so much to
meating him.

MIS3 HOBEY
He lan't feeling well tonight..
gince this alfternoof.s.

CELIA (quieck honesty)
I suppose 1t's because of me,

CONTINUED
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MISS ROBEY (cautious,
always on the alert)
He was very much attached to his
motheTs s w

CELIA
I can understand how that makes
him somewhat difficult,

MISS FOBEY (baited
into defending Andrew)
He 1an't difficult...0nly somecne
who hasn't the tlme, or decesn't care
to take the trouble to know him,
would think that... Andrew 1ls a fine
boYa«s.nervous maybe, and sensitives..

Beyond Celia and Miss Robey, Carcline appears in the door=-
way and pauses, HNelther woman 1s aware of her presence,

MISS ROBEY (cont'd)
«sebut he resents domination.

Caroline comes in, a flash of anger on her face.

CAROLINE
Ridiculous, Misa Robey. He's plaln

aEgilad.
(that'=s finall

turning to Celia)
We almost had & flood, my de8r...

CELIA (realizing)
Good heavens...the tubs.s

CAROLINE
I turned 1t off, just in the nick
of time., Your supper's walting.
Caroline goes inte the corrldor and walta,

CELIA (very warmly)
Goodnight, Miss Reobey.

MISS ROBEY (non=-committal)
Goodnight, Mrs., Lamphere,

Celia turns to Zo0.
138 CORRIDOR - CELIA AND CAROLINE - (MOVING SHOT)
Celia eloses the door as she comes out and she and Caroline

CONTINUED
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walk side by side toward her room (CAMERA AHEAD OF THEM).
Caroline glances back with an expression of annoyance,

CAROLINE
I wish she'd mind har own busineoas,
Domination...nonsense} I know what
Andraw needs,...love, of course...
but a firm hand,

CELIA
I suppose he mlsses his mother.

CAROLINE

Eleanor pampered him,..probably because
she and HMark became s0 complately ag=
tranged.

{Celia looks up at her)
The break was final after he came back
from the war, He moved into a small room
adjoining his study,...and then, when she
became ill, she shut herself off from
avaryone == axcept Andrew,

During Caroline's aspeech, some of Cella's doubts about
Mark have disappeared.

GELIA. ( thoughtfiully)
I notliced there were none of Mark's
things in thereé...

{(she polnta ahead =-- looks
up at Caroline, suddenly
1ighthearted)

I was going to flle a protest,

They have reached Celia's door. Celia, going in first,
atops suddenly.

INT, SITTING ROOM = (CELIA'S VIEW) = (MASTER SCENE)

On a table there is a tray with Cella's supper, and stand=-
ing baslde the trey 1ls & vase fllled with several dozen
long stemmed roaas,

CAROLINE'S YVOICE
They came this afternoon, Sarash kept
them in the refrigerator until you
got here,

Propped ameng the roses 1s an envelope, Cella comes INTO
SCENE == tosses the robe ahe la carrylng onto a chalr and
sagerly plecks up the envelope and opens 1t., As she reads,
a secret, pleasad smile comes to her lipsa,

CONTLHUED
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CELIA (to herself)
The ratseee

Caroline comes up to the table, and Cella locks up from her
note, folding it hastily and shoving it into-her pocket.
Her expression is embarrassed but very happy.

CELIA
Thay!re from Mark,

CAROLINE (drily)
So I imagined,

CELIA (giving her
attention to the tray)
And now, to coin a phrasf.sss.
I could eat & horsdeess

ghe sits down in a chair set near the table locking eagmerly
at the cold chicken, salad, stewed fruit, milk, etc...while
Caroline watches her = plefsed and proud,

CAROLINE
Everything was raised right here at
Blaze Creel,
. (handing Celia & napkin)
sssss0oven the milk, We keep a Jorsev.

CELIA (again absent-minded,
but happily so = roaching for glass
of milk)

sssdhets very good=lockinfessss

CAROIINE (at sea)
l'i'm“ I k!

CELIA
Mias Robav.

CAROLINE
OhlessssShe ugsed to be,
(Celis Tooks up)
phen Andrew was about four, the summer
house caught fire, and she saved hia
life. Her face was burned on one side.

CELIA (eyes widen with

sympa thy)
I wondered why she wears that scarf,

‘l' CONTINUED
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CAROL INE

It'a a shame for a woman to be disfigured,
but she uses it as a hold on Mark, I
think gratitude has its 1imits, but you
Inow Hark, isdd

(Celia givas her a

ﬂ‘jmghtﬂll :Lﬂ'l:l-ki.l..i

does she know Mark?)
Youtrtd think he was old enough to lmow
thege things himself,

CELIA
I puess men dontt live to be that old,
Incidentally, what time does my beast get
in tomorrowg

CAROLINE (arch)
The middle of the night for you. Ten A.M.

CELIA
Good grief,...how gsould he do that to me.ssT
But I'll fix himss««I'11 be there,

ghe smiles with anticipation, DISSOLVE
STATION AT LEVENDER FALLS - PARKING SPACE - MORNING

It ia a bright summer morning. In the foreground are the
ateps which lead up to the platform. Just beyond the steps,
the station wagon from Blaze Creek has come to a stop, John
ias driving and Cella gets out eagerly,

CELIA
Cheerg.s«awe made 1it,

JOHN
YosTm.ss.With a minute to spare by
this hyer c¢lock,

In front of her is a hedge of lilac bushes growing beside
the stepas The bushes are heavy with blossoms, 3Zhe galacts
a spray which she leans forward to pick, As she pins it to
her lapel with a jewelled lapel clip, the SO0UND of & train
coming in is HEARD. 8ti1ll fumbling with the lilac she runa
on up the steps.

TRAIN WINDOW (FROCESS)

Mark stands behind the window in the door of the train which
moves 8lowly to a stop. Trees and telephone poles are re-
flected on the glass, He watches for Celia,.
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STATION FLATFORM (TOWARD STATION BUILDING)

SOUND of train coming to a full stop. Celia comes out ento
the platform, looking eagerly and anxiously toward the
tracks. Her view is momentarily obstructed by a cart piled
high wi th chicken crates, but as it moves past Mark ENTERS
SCENE from CAMERA, carrying briefcese and overnight bag.

CELIA
Mark,..l! Mark,..l

The cart passed, he sees her, Half running they come to-
gether and he embraces her, CAMERA MOVING IN. He holda her
close for a lang moment., They kiss, They are speschless
with happiness, He holds her pressed againat him,

MARK (happy)
Your heart 1s beating 50 fast..ses

CELIA
I'm fl'ﬂah and blﬂﬂﬂ.-;.r-&m'ﬁmberq.rqm?
I feel yours too,..,

She turns her head back to look at him, They are both
smiling ldiotically. As he bends forward to kiss hap
again, he stiffens and his nands slip.

MED. CLOSE - CELIA
She has leaned back slightly to be kissed., Her face, neck

and shoulders are visible, ineluding the lilae on the lapel
ssevss8he looks wonderingly B WATKe.ss

CLOSE SHOT - HARK

He stands motlonless, his face strained, locking at her al-
most without recognition, two fingers pressing hard against
his temple, Then he speaks with effort,

KARK
I'm tired,

TWO SHOT (OVER MARK'S SHOULDER)

CELIA (anxious)
You look tirﬂd, ﬂ&l‘lil‘lgr.--
(ghost of a smila)
»ecs8fficiently tired, Has it been bad?

MARK (tight-1lipped)
Not good,

He starts walking and Celia walks with him.

CONTINUED
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CELIA
Didn't the sale go throught

MARK (shakes his head)
When they found out I needed the money,
they got cagey and wi thdrew the offer,
I've got to see Townsend at the bank
bafore lunch....

CELIA
(protestingly taking
his arm)
oh, darling”“ﬂ-ur first dﬂ-:f-

They have reached the top of the steps. . Mark, fresing his
arm to look at his wateh, stops.

MARK
(in a hurry to get away)
Tell John to. plck me up at five,
{impersonally)
Ses you at dinner....

He hurries away from her, and she atands, momentarily
stunned, watching him till he disappears in the atatlon-
house. She turns slowly and goes down the steps. Un-
consclously, her hand goes up to her lapel and her flngers
start shredding the lilac. On the last step, she stops,
and wlth sudden determination, pulls the lilac blossom
off, drops it, turns abruptly, c¢limbs the steps and walks
toward the statlon house.

TICKET QOFFICE

The man sltting behind the window loocks up as Cella steps
in front of him.

CELIA (hard and determined)
When doesz the next train lsave YTor
ew York?

TICKET MAN
Four=forty, Ma'AM.:ses

CELIA
Thank you.

She turns away. The station sttendant, Lem,; has just come
around the corner and 1s passing.

LEM
Mornin' Mlz Lamphere.. You want John
to take your trunks now?

CONTINUED
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CELIA
No, thank you....leave them here....

She leaves him loocking after her, puzzled,
PARKING SPACE

John has turned the car around. When he sees Celia, he
opens the door. She gets in, her face hard and determined.
John closes the door.

CELIA (to John)
Home .

CLOSE SHOT - CELIA (FROEESS)

Sound of starting motor. The ear starts. Over the SOUND
of the motor, her Thought-VOICE is HEARD.

VOICE (self-pity)
Home,...Whare iz home....
Hot with Mark. Not any more.

She takes her cigarette case and lighter from her bag,
llghts a cigarette and takes a deep, determined drag.

VOICE (hard)
It was a gamble..,.and I lost, Ferliod.
I'm goling back te New York,

She takes one more drag from her clgarette, looks at it
and throws it out of the window.

VOICE (bitter)
Baeck to what? To Bob? I could have
married him before...«before Fark, If
only Riek were alive. I could go home
to Rick.

There is yearning in her face. Some of the hardness 1s
goneg

VOICE (cont'd)

But what would he say?

{she smiles a little;

remembering)
There's only one question involved,
he would say = Do you love him or don't
you - and can that stuff about your
pride and how your feelings are hurt,

CONTINUED
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VOICE (cont'd)

(tears)
Your tears aren't worth the salt in them.
You're a spoiled brati

(she shakes her head

in denial)
Do you want a man? Or do you want a
gadget - & husband off the assembly line
with free wheeling end finger tip control?...
Those were bilg words vou sald in front of
that altar baby =-- love and honour for better
for worae....lneluding the times when he's
worried and moody....After all, you're no
gasy dish youraelf.

The car has come to a stop some time before. Now the
SO0UND of the OFENING OF THE DOOR is HEARD. Celia turns.

FRONT DOOR TO BLAZE CREEK

The ¢ar has stopped on the driveway in front of the house.
John is holding the door open and Cellia steps out. 3he
walks toward the front door and castsz a ¢casgual, unconscious
glance up to the window where she saw Mlss Robey the night
before. Behind her, John slams the car doors She pauses,
then turns back to John.

CELIA
John, wuld you mind driving back to
the statioent I'd like you to plek
up my trunks.

DISSOLVE TO
INSERT - CELIA'S SITTING ROOM - TRUNKS = NIGHT

CAMERA FANS QVER twe wardrobe trunks standing open and
partlally unpacked, fairly bursting with & part of Celia's
elaborate, expensive wardrobe and lingerie, A steamer
trunk beside them is still closed, but a small suitcase set
on top of 1t stands open, fllled with Celia's jewelry.

DISSOLYE TO

LIERARY ELAZE CREEK - NIGHT

(The room is net toc large, part of the oldest wing.
Opposite the door leading to the entrance hall is a wide,
Iutch stone flreplace; The windows look out on the garden.
All avallable wall-space from floor to ceiling is filled
with books, The furniture In the room is conservative but
not stuffy -- deep chalirs, broad couches, low, wide tables,

CONTINUED
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aimple reading lampa. There 13 an alcove on the aide be-
tween the fireplace and entrance leading to a corridor and
ataircase,)

Celia comes down the corridor, She 1z dressed for dinner,

On the wall of the alcove is a pewter-framed mirror. Cella
pauses before it, leans forward to lnspect her lipstick,

then stands back looking at herself with approval and
pleasure. She runs her hands fondly over her walst and hips.

CELIA (to harself)
And he saw everything he had made....
and behold.s«.+1t was very good...

She amiles and turns, takes & cigarette and inserts it in
a holder. The smile lingers on her lips as she atrikes

a match, then she stopa, her eyes widening in surpriase at
what she sees beyond the match flame.

LIBRARY CHAIR (HER VIEW)

Curled up in a deep chair facing her ls a thin, frail-
looking boy. His face 1s senslitive and introspective and
ne looks younger than fourteen. He holds a book open on
his lap but he 1an't reading, He 1s staring at Celia with
¢old curlosity, There is a moment's pause, then he unwinds
his long thin body and stands up in a gesture of mocking
formality.

ANDREN
How do you do. I'm Andrew.

MED. SHOT - CELIA

Realizing he hes witnessed her at the mirror, she 1s some-
how embarrassed.

CELIA
How do you do, Andrew,
(the mateh has burned ocut in
her hand; lamely)
I'm glad you're feeling better.

MED. SHOT - ANDREW

He is watchlng her warily like an animal at bay, with a
slight bow - almost inaudibly.

ANDREW
Thank wyou.
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155 TWO SHOT = CELIA AND ANDREW
Decided to make conversation, she walks toward him.

CELIA
I didn't know you were here.
(indicating chair)
Am I disturbing youf

Andrew shakes hls head slightly and Celis sits., Andrew
strikes a match for her cigarette,

CELIA

Thanks.

(while he aits)
I'm glad I have the chance to meet you
8lones...
Miss Robey told me lots of nice things
about yoUs«ss

(another uncamfortable pause)
I like Mias Robey --

ANDREW (a flesting smile)
Aunt Caroline wouldn't agres with you.

There 1s qulte & long pause this time, This is a subject
Celia doesn't dare pursue. 8he searches her mind for a
safer one,

CELIA (finally)
What are you interested in, Andrew?

ANDHEW
In what wayf

CELIA
In becoming...an architect too, I suppose.

ANDREW (determined and
sharp)
Mo s

Another deadlogk....then Celia sess the book Andrew holds.

CELIA
What are you reading?

ANDREW
"Commonsenseé...." by Tom Paine. It'a
vary posltive, T like it.

CONTINUED
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CELIA (now she iz In
deep water = but she struggles)

I never read it, I'm afraid., When
youlre finished with 1t, could you...?

Andrew 1s watching her with wisdom and a touch of compassion.
He breaks in to save her.

ANDREW
I appreciate that you're trying to
make friends with me....

CELIA (grateful)
Yas, I am,

ANDREW (oddly superior
and gentle)
But there are things I'm afrald you
wn't understand,

CELIA
I'1ll never try to take your mother's
place, Andrew.

ANDREW (with finality)
You couldn't.

fellia doesn't dare to press him. He lets the atatement sink
in. Then, patiently, as though she weres the child:

ANDREW
Let's lsave i1t thls way. Apparently you
are honest. It's not usual in thls house.
I was prepared to dislike you.,...but I find
I have nothing against you,
(another pause)
I shall call you Mras, Lamphere.

Celia offers her hand with a slight amile - and Andrew
takea it. She knows this is progress.

CELLA
Falr enoughes I hope later we...

She breaks off as the SOUND of & car outside is HEARD. 3he
turns her head to look toward the open windows, Andrew
glances at the window then locks at her knowingly.

ANDREW
It's father.

CONTINUED
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Cella is on her feet. For the moment, the problam of
Andrew 1la forgotben.

CELIA (quickly=
abaently)
Excuse me, will you, Andrew?

She goes past him and quickly across the room.

ENTRANCE HALL

Cella crosses %o the front door, and pulls it open. ark
is coming up the walk, He looks at her and his step Tfalters,

KED, CLCSE CELIA
She looks at him, suppressing a smils, then she offers her

hand,

CELIA
You want me to carry you over the
threshhold?

MARK GSHCOTING PAST CELIA

He pauses only a second, joy and disbelief on his face, then
with one last stride he takes her in his arms and kisses her,
Then atill holding her in his arma:

MARK
You aren't angrvy?

CELIA (bending back)
I've buttered my bread and now I
have to lie in 1it.

Mark laughs, starts to kiss her again, but she wards him
off with her hand, shaking her head,

CELIA
Th=uhyesI choose the weapons and the
bat tlﬂﬁl‘ﬂ‘lﬂ'iﬂ W
(beckoning with a.fingen)
Come upstairs,
DISSOLVE TO
CELIA'S SITTING ROOM (MASTERSCENE)- NIGHT

The »ecom is in tremendous, feminine confusion with celiats

CONTINUED
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trunks and sultcases everywhere, half.unpacked, a wilderneas
of hata, shoea, furs and heaps of shimmering dresses, As
the door from the corridor uwinﬁa ag;n. Cella walks in and
Mark stands on the threshhold, locklng around in delight,.

MARK
Was there o cyclonessss?

CELIA (drily)

I'd call it an earthquake, The groundts
been shaking under my fest aver since I
got here,., .Lamphere skelstona come-
rattling out of every closets..

(Mark looks at her

- queationingly)
Mark, ssowhy didn't you tell me youtd
been marrieds

MARK (apparently

‘gamuine surprise)
Derling, I thought,ess

(she shakes her head)
but you mist have seen 1t when we
got our marriage license, I remember
thinking how tactful you wers not ta
mention it.-¢

CELIA (rueful; smiles
a little)
Riok always told me to read everrthing =
Ineluding the fine print...s
(serious again) :
but you never aven mentloned Andrewsses
":'r--ti

MARK
Celia, it all seemsd so far away, ..
80 unralated to Yolsees

CELIA (decisive =

stralght frem the shoulder)
Mark, after you left me at the station I
wanted to go etraight back to New York...
but then I had a talk with Riok,..

(emliles aa she sees

Mark's amazement )
I conjured him up == 2nd he read me the
riot act, PFinelly he asked me one
atraight question and the answer was yes,.

C ONTINUED
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MARK
Yes what?

CELIA
Yes I love you...
(& pause)
+»abut I can't help wondering if
FoUu love Me...

MARK
You'ra talking about Elaannr,,.

Celia nods, and Mark, his face grim, begins to walk up and
dowri. When he atarts to explain, he has to struggle to
expreas himselrl,

MARK
She was a gentla person, Celig...
not cold...yet I gouldn't give her love,
I blame myself. But 1t Just wasn't a -
marriage,...

CELIA (this 1s beyond
her experience)
But you had a son,

MARK (a touch of bitternesas)
I was never close to him sither...
and he blamed me for her unhappliness..

CELIA (a woman's
pity for Eleanor)
She was...very unhappy...?

MARK (sandpapered raw)
I didn't understand the things she
cared for, and I couldn't make her
understand the things that were im-
portant to me...

CELIA (goes to him; gentle)
Then let's not make the same mistake,
Marlk. ..
{(Mark looks questioningly)
I can understand...if’ you don't shut |
mea out..s i
(Mark still doesn't get i
the drift)
What about this morning? |

CONTINUED
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MARK (hesitant-
evasiva)
I'm always 1ike that when I'm worried.
That's no excuse...l know...but I couldn't
gat the magazine out of my mind...

CELIA
What happened at the bank...?

MARK (shrugging)
I went in == but I eouldn't ask for
& loan. The Lampheres have been
looked up to for so maNy Ye&TIS...
I can't lat the town know I need
meney -- Ifll have te sell, that’!s-all...

CELIA
Now, listen darling, and plesse don't
interrupt. When I mentioned thia before,
you were awfully stuffy and old hat about
it. I'm not rich, but I have money.

MARK (trying to stop her)
Cella, I couldn't...

CELIA .
I'm your wife, Mark...and that means
I'm more than the babe you whistled at...

MARK
I whistled?
CELIA
You whistled w th your eyes,..
(going on)

I'm that...but I want to be everything
else too. I want to share your life...

MARK
No Celia, please...I'd feel ashamed,
I can't discuss it,

CELIA (exasperated; sighs)
You're like a turtle, Mark. Ons
wrong word...and boom...I'm talking
to a shell,..
(measures with her hands)
that thick...

MARK (teaslngly)
A family characteristic...come down
from Snapper Lamphere, known as the.
awamp king.
CONTINUED
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MARK (cont'd)
(looks at watch)
Now may .I change siwells for
diﬂl‘l.E-‘I"T- #

CELIA (stdps him with hand)
Therels one thing rnoresass
(beckons with
her fingers)
I went to collect on that raln check
you gave me in lozico.

Harlkt laughs and pulls her into his arms.

MARK
I can sce this 1s the day my
sina have Tound ne out.

He kisses her and over the kiss her Thought-VOICE 1s
HEARD .

VOICE
e had passed our first teat, and I
was nappy os the proverblal lark.

Hork was ny worlid,

A woek lotor we hnd cur house=-warming =
a porden party for cll my friends and
Horkfa,..or rather Carclinefs,.:SLOW DISSOLVE TO:

160 BLAZE CREEK FRORT LAVl LOLC DCUE SHOT AFTERIOON

The party is in full swing. The entranee ol the house

is vigible and the lawn onc the garden rimnmed by trees
ond siirubs, Peonrle atond in groups or slt together in
gorden chairs = talking and drinking. Coliet'a New York
friends can be identified by their eitificd fAbercromblet
eountry clethes.

Thore oare 4 scattering of country pentry -= older peoplo ==
old fanily friends of the Loampheres, Featured is o long
plenic tgble, prosided over by Caroline, lilss Roboy and
Jarah, with an old fashloned punchbowl, plates of fancy
sondwiches, ocalkes and coolios.

Goliatle Thought=VOICE [IAS CONTIHUED as a sotirle countor-
point to the seemingly poaceful, ldyllic scono,

VOICE {econt)
vesfnid it was grim. It was obsolutely
Erutal, It couldnilt hawve boosn worse i
wofd triod, Yow Yorikors onpolnst tho
pentry of Levender Polle...with Emily Post

tomaod out thie Iirat round....and ths gocolndes s

no holds barred...Taen, Jortunately, naturo
took o hand. !

CONTINUED
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A lonp, prumbling ROLL OF T.IUNDLH NTORAUPTS the Thought=
VoIGE, The poople on the lavm loolt ups. It bogins to rain,
There 18 a mencnt of paralysis but as fhc roln bocomece a
dommpour, there iz a atompedo Goward the houso,

DISSOLVE TO
EHTRANCS IALL FROVT DCOR

The uosts push In throush the deor and mill in Ghe anall
space in hopoless confusion. The first onos in arc fairly
dry and tho lator oncs &ro dreneaod. The SQUND of the rain
35 loud and over it thore is conzlderable babblo and gasp=
ing as peoplo mop thomsolwes with handkorcehicefls, ctcs

MITHALLCE IIALL AT KIRROR

An onxicus How York debutante has stopped In front of

a wirror to nsscss damese, Ko her, a veperable old
Lovondor 7alls Lady ie earcfully wringing water from tho
hom of hor black silik skirt.

IHEYW YORK DEBUTARTL
I never saw enything =o zudden.
(the old lady looks at her
eoldly - wwmeved by the com=
plaint in hor voiece)
Do you think it1a svor going to atopt?

LTVEITDER PALLS LADY

I wouldnit lmow ebout Hew York, but it
always has in Lovender Falles,

MAL NS VOICE [o0.3.)
Ganpgway folks...l OGangwayl...

ENTRAIICE IALL FROIY DCOR

k|

rush is still on., Poople turn toward tho outaide door
1 nalko vay for a short, I at, broathless man in shirt
slceves, dronched te the skin, swinging the punch-bowl °
ladlo, Carolino, the anants coat ovoer her shoulders, s
+hos punch bowl, Gark, Miss Roboy and 3arah follow pro-=

T

a =
Tty

=

- eariously balanecing diffcront trays.

CARCLINE (the porfoct hostess)
Don't bleme tho hostess,..tho rain wasntt
achoduled. Drinks will bo soerved in tho
library.

Thore is on impromptu chocr as they burry through.

DISSOLVE INTO
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LIGRARY TOWARD FIREPLACE = DAY

30GND OF RAIN and of guests crowding into the library,
laughing and gasning as their individual reacticns to the
rain,

A Tira blazes in the Cireplace, Edith holds her hands to tae
wareth, faeing Cellr.

DOITH
Gless the raln. 'aen it started I was in
the clutches of one of your local hayseeds.a.

She turns her back to the Iire, sees somecne Across the
roost, nods and wiggles her fingers. GCelia looks too.

IED, S.0T COUNTRY SQUIRE

Standins with a proup of Levender Falls people, both men and
woien, is an elderly man who, though dressed in his Sunday
elothes, 1z type casting for a ilew England farmer. MHis hﬂny
face ia deeply seamed. [iis hwead is bald, fringed by rather
lon® snow=wnite hair, and in Iront of his aars, are cotton-
:uf; sideburns waleh loock strangley frivelous against hig
pranite face, They all are [radually rapair*ng the darare
of the rain - mopping thelir feces with handkerchiefls, brush-
irng: water off coats, ete. The slderly man catehes Edith's
Llook and nods gravely and curtly.

LIPHARY FIREPLACE CELIA ARD LDITH

CELIA
Cuddlaszsome, iznlt he?

sDITH
There's literally ncthigﬂ I don't know
by now about lamb chops...on the hoof,

JANIS VOICE (0.8.)
ike mine mediunm rare.

Edith turnsz with a start, her ayes widen with surprise, and
she falrly leaps forward into the arms of Lob wuo 13 smiling
with przat pleasure,

EDITE

Bobl

{turns her lead toward

Gelia - eyebrows raised)
Doean't llark lhave Uie decenty to be
jealous?

{back to Dob)
Did sou just pet here?

CONTINVED



1L

153

1G4

165

COIT INUED

ahe pats B

vatoha

™

BOD (ahakes his head)
I saw vou on the lawn, but as usual you
ware polng yvalata, valkata; yoakatf...

BOITH

It's a wonderful party...I jot rid
of pallons of repressed polacn.

SRLIA (teasing)
Paging lir. reud,

EDITI
Darling - ay subconscicus 1s a booby trap.

GELIA (lauchingly)
Behave you two.

dith affectionately and leaves, DBecb and Z.ith

LIBRARY ANOTIER ALGLE

Four Levender Falls men stand btogether, all holding plates
heaped high with focod. To them a party is for sating and

drinking.

One of them 1s tall, lean, Auerican Cothlc, his

head hanging forward from a stringy neck. besids him i3 a
gall sandy men with close-set eyes and a face that goes all
to points...rather ferret faced. The third, the youngest, lis
boefy, stupid, radiating animal good health. They speek with
their moutha full = between bites and swallows, Celia hurries
by and the men lock at her appraisingly.

BEEFY AR
Yot bad]

GOTHIC HAH
I liked Eleanor betiGar.

FERZET FACED AN
T wonder how Caroline's talting it,

DEEFY ©ANM (chewing stolidly)
I'm told tha new one hasg a ot of
roney.

0L EYES (laughs-dirtily)
Take it whore you Tind it, I say.

They chuckle,

LIBRARY FIREFLACE - EDITI & LOO

B0OBG
Is she happy?

CONT INUED
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EDITH (looks at him
with shrewd amusement)
Punch drunkl
BOE (thoughtfully)
He hesn't a button...not a blessed sou...
except for what his mazezine brings in.
(looking around the room)
All this...ls mortgaged to the hilt...
OMITTED
OMITTED

LIBRARY STAIRS - TOYWARD ALCOVE - DAY

Two young, bored, leggy Wew York sub-debs are sprawled on
the stairs. One 1s busily repalring her makeup, tha other
is looking toward Mark. A third -- an intellectual lecking
girl with sophisticated glasses...,standas with her back to
CAMERA, examining books on the wall,

FIRST SUB-DEE
I could eat him with & apoonisess

SECOND SUB-DEB (finlished
with lipaticik)
TUNIiYa s s
INTELLECTUAL SUE-DEB
(patronizing glances over
shoulder toward HMark)
Did you hear about his hobbyt Welrdl

The other two girls look at her curlously and she bends
toward them. The three heads close together...there lis a
moment of busy, bugzing whispsring...and then the first two
glrls lock agaln toward Mark, thelr eyes wlde and ineredulou

FIRST SUB-DEB
:'ID: HEﬂ.llFi-i-ﬁ?

Tha three begin to whisper agaln,
LIBRAEY - CELIA, MAHK
They stand looking at each other as though they were alone

in the room. OFF STAGE SOUNDS of the_ party are HEARD and
oceasionally & gucst paases by them,

MARK (warm)

I've wateched you every minuteé...
CELTA

I toOsss
MARK

I've missed yoU...

CELIA (amiling love)
Yourd hottar..:
CORTINUED
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TR (warm emotion)
How mach longer...?

He broaks ofl and relefses Celie, as CARERA PULLS BACH
sliphtly to IRCLUDE Beob wallking up to them,

BOD
I've beon trying all afterncon to
cateh you two alone. Nind if I
Intrude on your pinlt cloud?

MATE (friendly)
Come abeard. I appreclate your coming.

BOR
Tc be honest,; Celiala letter from
liexloo didn't nake me Jjump for JoFees

CELIA
I hiope not.

Both men laugh.

MARK (vrarm and sarnest)
I can't nromise to nake her as happy
as I an, buk,,.

CELIA
How stop, You two malke e fesl 1ilke s
bectla on a pin,
(hooks har I'res arnm through
Dobl'es as Carcline rushes up)

CAROLINE
liarkt, . s thare are just too many people
for the library...I thought 1if you
showed some of them JFoUr rooms...

NARK (reluctantly)
I don't lmow, Carrie. I haven!'t looked
at thom nysell gince I ceane back,
(to Calla)
ase I %old you in liexico, Celia.

CELIA (anticilpation)
Oh yes, llark... I'd love to sce them.

CAROLINE {(insaistent)
Tou have to Lark,; to split them up a
little..I111l su~gest cames to the
othars,

COLTINUED
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AT
All right Carrle...lcet's zce how many
customsrs wo NEvVeges

He end Carric mowve off. 5ob - -turns to Ceolia,

BOB
Roomat

CELIA
Koris has a hobby, He collects rooms
liko some poople collecit butterflios,
They're somohow connccted with happy
eventi. . dic 1Aas & DIweorFaees

DISSOLVE TO
QLiITIED
0

CORRIDOR OF IURDER ECOILZ = TOUAED IRON GRILLTIORK DOOR
GROUP 3SHOT- DUSK

{The corridor has soveral turnings and bvranches and begins
at an iron prillwork door. It 1la a wide pannelled passagoe=
way botwoen rooms.)

illsz Robey, moving ahoad of ¢ e group led by Lari, opons
the orillwork deor, and leaving it open, moves to the door
of Roert 1, to the left. The twoe sub=dobs are clinging to
Hark, and behind them are Bdith, Celia with Bob, tho
Intellectual Sub-Deb and a group of other people, most of
therr scon previcusly in the libreary, HNeark talks as he
wallta through the door and across toc Room 1,

LARK :
+ve+ that under cortain conditions, a
room can influence,. or evon deotermine
the sctiona of =eoplo living in it,
-
Hark nods to Hics
Room ly Tho puost
ii uhs ; L[]

Roboy and shs throws open the door of
g crowd throuch, S0URD of "oha'! and

ROOL "1™ - LONG SHOT (THEIR VIEW)

The room is soall, Prenck -=- an intimate salon, Crystal
lustors ligat 1t aoftly., Tho furnishingas arc in faded
brocade, the wells, dull antique weinscoting, The windows
arc coverod by full; tloscd, iicavy draperlies. There 1la a
chaise lonpue, scvoral fragile chalrs, & marguotry taborot
on whieh a bock 1s openod Tace down, A wine glass boalde
the bool: contains o drled crusted liquid, A slipper of

COHTIMUED
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diamondizcd gold motal eloth lics mear the chalse longuo,
wpon which is a half crumpled womantsz handkerchiel, deeply
bordered in laco.

HARKYS YCICE
his was thoe boudolr of the Countesa
de Ploumonoir..: scaled by her hughand
on tae morning of Auust twenty-rifth,
fiftoon sevonty=two.

REVERSE ANGLE - CROUFP IN DOOR
The neople have pashed around lark into the room or aro
ergwded in tho doorway.
MARK (cont.)
I heard of it in Paris nine yoars ago,
It atartcd My collpction.
BOZ .(refloctively)

I: rraattve cost consldeorable to
copy o room like thia,

MARK
It's not a copy. These are the original
roors, dovn to the last detall, as far
a8 possible.
Thero iz some Toaction from the group.

FIRST SUE-~DED
I bot therol's a love story.

1ED. CLOSE = LARK AITD SUB-DEES

MARK
Hot oxactly.

SECOND SUB-DEB (avid)

et hoppoenod,ssant

WAL

Murderes s MY e8lan
LED,. CLOSE = CELIA AND BOH
The sub=daocs aro HEBARD to let cut ideontical 'ocoohs! and

other gasps from the group. Celie looks quickly toward
Hark, and Dob loolts at hors.s his face quostioning.

CONTIUUED
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AR (conte; a pood
teller of tales)
It was the IEve of 3t, Bartholomew!s Day,
The Guise famlly,.s to which the Count
pelonged.. planned to murder all the
duguencts in Parlse

CLOSE SI0T - MARE -
UARE (cont.)
The Count was a religious bigot,’
passionately intolerant, When he
discoverod that his beloved wife
Celests was aacretly a Huruenot--
CLOSE SiHOT - CILIA

she stands starin; at liark, surprised and disturbad by
the unexpected murder story.

MARK'S VOICE (cont.)

o re Sho was nothinz to him anymore =-- a
thing without a soul, She was lying on
the chaise longue reading when he came,

HED, CLOSE = FARK AlID 3UB-DERS

SEGOID SUB-DED (awe )
Did he polason her?t

Hark looks questlioningly toward the room, wondering what
made her think poisonl

HARK
W¥ees Ohh == you mean the £lass.. s

fle points toward the ;lass on the table. The-crowd cranes’
its head to sce. .

CLOSE SIHO0T = CELIA

Later than anybody else, shwe turns her gazo away Irom llark
witn eliort, looking toward the roocm.

IHSERT = WIHE GLASS ON T:IZ TABCRET
LARKEYS VOICE
s0 a0, that!s winoc...but if you

notica the handlkereiyiel on the couchsess

CAI'ERA PALS ACHO35 the chaise longue, and on the lace hand-
korchiel, dull faded splotchwes can be soon.

CONTIHUED
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IARK'S VOICE (Cont,)
sesbiioPela g 1ittls blood =
It was a raplor thrust.

CATIR,. PANTS to thie floor by tho chalse longue, and HOLDS
on & slonder aword, 1ts blade also stained,

PAUSE. Yot a breath 1z I[EARD, Then:

VOICKE OF IIARK
In Room Humber Two the woeapon
WES more unigues

DISSOLYE TO
ROCL TUC - A HEAVY 'TO0QDEN CIAIR - DUSK

It atands in the ecentor of tiwo roon, with slashed longths
of rove lknotted to thoe back,

UARKYS VOICE (Conttd)
The killer uasosd the flceods of ninotcen-
thirtecen which you ney recellysss

CAIERA PULLING DACK roveals a low-cellinped cellar, the
wallas of whiech, onecc white=washicd erce now uniformly
atroalked Trom & line about ftwo feet bLeneath the celling.
The oo 1a actually sunkons Tho only objoetas in the
roon besides the chair are varlous tools, a plck-axe, saw,
hammors, obtec. henging on tho wall above a work bench,

[4RKES VOICE (Cont'd.)
Thiz was the cellar of a house in
jarton, Missouri, vhaore the floods
viore caspeclally sovero.

REVENOSE UP=SL0T = TOUARD STIAPS AND EHTRANCE

Part of the proup is standing half-way dowvn the rickety
woodon stops, poering tenscly dowvn. HKark iz in the foro=-
ground, tiww sub=-debs togotiwr behlnd him; at thelr side
Bdith and the intelloctual sub-dcb,

IWRK (grim)
Ho was a sordid littlc rat.
BDITH
Tho was tho victim?®
117K

R

His mothers.«s

COHTIHULLD
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IHTOLLECTUAL SUD=DEEB
fpaatlas rathsr raro...murder of a mothor
by RHEP 80Naas”

lHark looks at her quizziceily, amused by her profcesslion=
ALi8M,

FI08T SUD-DEB (explaining
whispor)
shoet's a brain...Psyeh Hajori™

Hark nodsz with mock=sorlousn.ess,

INIGLLECTUAL SUG-DED
Though in neny casos, bhe murdor of a
glrl fricend or a wile hns 1lts psychologleal
roots In an wiconsclous hatred for the
motior,

Hark smiles - ho docantt talo hor scrlously at all,

AR
As ; sce 1t, Lls wotive was conmon
g3 airt...Tho old lady was Insurcd...
for oIy 1i% Lllf.-.ll-

HED. SH0T = CELIA ALD BOB

She does nobt look at Mark, tul stares toward the chair.
L . | | T i 5 F - -, [l
Bob looks at lark, then toward tho chalr.

HARK!S VCOICE (cont)
s=ebut It was a fortune te him,..
Tho wabtors wore risingess

135D, S4G0T OF GHALR

LHARKIS VOICE (cont)
Ho tied her to the chair, You can
soe how far tho vaters I'osCass
3.1‘."...‘1'-'_.!'.. EE ELI SLOULY TO EAD UPNGARD, wmoasuring off inch
by inch the mweaningful stroalks on the wall, atopping on
e dark vetor mark; soverel I'cct above tho bock of the
chiair,

DISSOLVE TO
ROCH LIREE - ELEGAITT DINING TADLE - DUSK

A small "n"tf:rt'ﬁ" table beautifully sot with a heavy
white Gl-L-L..':. - I'r u;_,'..lu, oxquisito ..,Ll:..-w, & champagno
bottle in & bucket, candlosticks and candlos...the setting
for a romantle Intime dinnor for twe, CALERA PANZ to a
silk scerfl, loopod ovor the back of an overturnod chalr,
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MAEX!'S VOICE (ironlic and
engroased)
Don Ignasio couldn't atand
the sight of blood.. He was a
cultivated man....

CAMERA PULLING BACK reveals the rest of the room. It hes
great style....rlieh and somewhat extreme, but stlll done
in exeellent taste, It is meinly Spanish, but there are
touches - long tapered candles in wall brackets, a palnt-
ing... other objects which make it cosmopolitan.

MARK'S VOICE (econt'd)
«++88 you oan seée by this room,,
even in the wilderness of Paraguay,
in his haciends which was surrounded
by desolate pampas, he lived a
eosmopolitan life. He had been sducated
in Paris...

REVERSE ARGLE

The group have come further inte this room and are more
spread out,

MARK (oconttd)
Te Don Ignazio, murder as well as love
vas a Tine art; and in both he waszs a
master and a perfectlionist. Constancla...’
Marin,..Isabella...they wore all girls of
flawleas beautyees

CLOSE 3HOT - CELIA

She looks toward Mark, but her eye 1la unconsciously stopped
by something and ahe turns half-way back.

CLOSE 3HOT - MISS ROBEY

she has been lookling intently at Celia, but as Celle looks
at her, she drops her eyes qulcokly and looka toward the
oot

CLOSE SEQOT - CELIA

Celia looks once more at Mark,

CLOSE SHOT - KARK

His VOQICE 1s continously HEARD over the SHOTS of Cella
gnd Mlass Robeys

CONTINUED
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MARK (cont'd)
Before Don Ignazio faced a firing
aquad, he was accused of having
calebrated the black mass...he awore
that he never intended murder...he
hoped for ultimate and lasting love...
but something...he spoke of an 'unholy
emanation from this room' - drove him
inevitably to kill.

GROUP SHOT

EDITH
Fretty far fetched...

MARK :
To Don Ignazio, it all seemed meat apt.

INTELLECTUAL SUE DEB
A pity for him that in his day nothing
was known yet about psychoenalysis.

MARK (patronizing)
You think the room had nothing to do
with 1t.

IRTELLECTUAL sUB DEB
course it did...very important. OSome-
thing happened to him here... perhaps
in his enildhood and he had made a
regolution in this room to kill. His
sanscious mind had forgotten all about
lt, o 1§ AP

MARK (interrupting; ironic)
But ha still illade.

INTELLECTUAL SUB DEB
(unruffled)
Natchl But he didn't know whyl He
just had to., But if he'd been able
to tell someone like a paychoanalyst
what 1t was that happened here...
ne murder would have been necessarisss

MARK (suddenly sharp)
Unlesa his love for his victims made
1t necesaarye.s

He turns toward the door, and the guests follow him,

CONTINUED
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MARE (cont'd)
Our next murderar, comparad to Don
Ignazlio, was a blundering amateurs..

As he goes through the door, his VOICE FADES OUT. The guests
follow, and the CAMERA STAYS on Cellia-who looka after him,
Then she looks nervously back toward the tabley

INSERT - SCARF
The SOUND of the crowd leaving FADES OUT.
MED. CLOSE = CELIA

She turns back. The room is empty, except for Eob, who has
paused in the doorway walting for her, his face fllled with
GONCaT.

BOB
Didn't you say happy events?

CELIA (thinking - bewildered)
I'm sure thatis what Marik sald...
or's .« mist have misunderatood.
Mark wouldn't llies to me.

BoB (hesitantly)

Celia,...when Rick died he left me with
certaln responsibllities end...

{Celia loocks at him vapuely-

collecting her thoughts)
«es]l may not be alone with you again,
You signed a Power of Attorney last week.
Do you reallze it givea Mark the same
power over your trustfund that you have
s sycomplete contrel over all your
FIOTIOY s s o

CELIA (what iz he
talking a bout}
He needed money for his magazine.

BOB (surprised - suspleicus)
The magazine makes pretty good money...

CELIA (over-reacting;
she refuses to doubt Hark)
Bobs..you're jealous,

BOE (steps back stiffly)
If you feel that way, Cellai:s

CONTINUED
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CELIA (pulling herself
together)
I'm sorry...But I know Mark, He'd
naver do anything unfailr,..

Thayre is 8 shrill woman's laugh 0,8. and Celia and Bob turn,
CORRIDOR CORNER (THEIR VIEW)

The ferret faced man and & tall, rangy, mlddle-aged woman
are making their way unsteadily up the corridor. The man
1s slightly drunk - the woman not quite sober.s They have
coma from the library.

RANGY "TOMAN
And they say women are cattyl

The man laugha,
ROOM THREE - SHOQTING TOWARD CORRIDOR - CELIA AND EOB

They back into the doorway, so they are somewhat hidden from
the approaching palr. The couple is passing.

FERRET FACED MAN (slightly
drunk and chesry)
Mark's a lucky fellow. Flrst wife's money
runs out..she dles..second wife with plenty
of scratchs, WNice work if you can get it..

Mallcious laughter. They go out of sight and hearing,
Celia's fape 1s gontorted with fury and she tries to follow
but Bob holds her back.

BOE (low pleading)
You don't want to make a scena, Celia.

CELIA (terribly angry)
Itta viclous..s

BOB
Gosslp, Celia. Ignore it. .

CELIA

I had to beg Mark to use my money. I
Torced him to,..

(she looks at Beb == sees

doubt in hias face = steps back-

speaks vehamently)
You tell me to lgnore gossip, but you
believe it yourself...

BOB {mliserable)
Cellas:s

CONTINUED
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Her &yes fi1ll with angry tears and she turna quickly to

re joln Mark and the group. CAMERA HOLDS on Bob in figi as
ghe walks toward group just visible beyond a corner in the
Eaiiidﬂr, groupdd around a far doors Bob watches, then
ollows .

CORRIDOR - DOOR TO ROOM SIX

The guests are packed In the doorway locking in: There are
ad llbs from the crowd: "It's beginning to get me," "I
couldn't hear,.was she a child%" "Where's the bloodi"

"Can you imagine such a man?" "I think I read about it,"

As Cella comes INTO BCENE, they ere stepping backward to

fve waﬁ to Mark, Edith, and the other Euaatu inside.
AMERA MOVES IN with Celis as she geoes directly toward the

doorway. Beyond her, part of an early Amerlcan room can
be seen. Mark and Edith come out of the doorway, CAMERA
STOPS, Celia in f.g. facling then,

EDITH
Hot a male in the lotl I admit we
women provide plenty of provocation,
Mark - but there must be some way short
of murder to demonstrate male exasperation.

There 1ls scattered laughter from the crowd, and Mark smiles
winningly.

MARK

From Eve tlll toda¥ess«s

(stretching his hand to

Celia he smilingly pulls

her arm through hiaﬁm
es s WOmMEN ATE our greatest temptation.

(to the crowd - guide style)
Laedies and gentlemen, this was the lasat
to be seen. The gulde is not allowed to
aoccapt tipsl -

Laughter. All the guests have come out of the room and
Miss Robay pulls the door shut.

MARK (econt'd) .
Caroline is walting in the library te
gserve you her famous chicken-pot-pis.

Enthusiastie acelamation by the crowd as they begin to
drift down the coprrider. Marlk walks forward with Calia
on oneé side and Edith on the other. CAMERA AHEAD OF THEM.
They are juat passing a reom on the right marked Humber
Seven: Edith atops and looks back at it curiocusly.

CONTINUED
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EDITH
What I need 13 a drinkil
(indicating door)
We didn't sea this one - did we?

Mark end Celia stop end & few of the muests pesuse too,

MARK
(slightest hesltation
waall=0,
EDITH

Iant't 1t complata?

MARK
(still hesitating)
senl=B8snns

EDITH
(going to the door)
Then = don't letts skip 1t....

Her hand is on the door handle, she tries it.
18 CLO3E 3HOT - DOOR HANDLE
BEdith's hand turning the lknob,

EDITH!S VOICT®
Why it's lockedesss

199 GROUF SHOT - MARK, CELIA, EDITH AND LIPTON

EDITH (turning)
This mist be topa in pgruesomenoss.
Come on = open up, Mari.

MARE (shakes his head,
amiling)
A man has to have a few sacrats.

EDITH (without leaving the
door; to Celia}
Danger, darling, dangeri Never trust a
man with secretssssas

MARK
Doeasn't your husband have any?

CONTINUED
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EDITH

Naturally., It's as instinctive for
Arthur to hide things from me as for &
dog to hide bonea under the rMiEssssess

(she stops, a look of

ludierous horror on

her facae)
Arthuri

g CELIA
What is it, darling?

EDITH
When 1t started to rain, Arthur wass..
Oh Heavens.ss.

CELIA
Well, what is it?

EDITH
You lmow Arthur,...one drink too many
and he's over the edge, He was sleseping
in one of those canvas chairs behind the
Foraythia bushes - and I forgot him, Hea
miat ba drowned by now,

DISSOLVE TO:

LIERARY LONGSHOT (MASTERSCENE)- NIGHT

The room is in all too well-lmown post party disorder,

There ia the S0UND of rain hitting the windows, Mark stands
at the fireplace, lighting a pipe. An oldefashioned grande
father clock strikes a melodicus ONE, She awlitches off the
lights and drops into a chair near the fireplace.

MARK
It's good to be alone with yougs e
Nighteap?

CELIA (appreciativaly)
mﬂﬂ—hﬂl‘l- (RN

Mark crosses to the table behind her which served as a bar
for the party, and where the glassea and bottles arse, and
starts to mix a drink, CAKWERA MOVE3S INTO A TWO SHOT. The
room is 1lit only by the dying fire in the fireplace, Celia,
absorbed by the fire and her feelings on the tour, starts
to speak without looking at him,

CELIA '
HMark,..didn't you tell me, in Mexiece, that
you collected happy rooms?q

CONTINUED
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HARK (turning his head)
Happy? Nowsaw
(remembering)
Felleltous,sssls that wvhat you mean?

Celia nods, waiting for further explanation.

MARE

Falicitous doean't mean happy, darling...
Iook 1t up In the dictionary. It neana
happy in affect...fltting, «sfpbass

(coming back, carrying her drink)
I use the term to describe an architecturas
which flts the events that happen in 1t.

Thanding her the drink)
Your favoritea, ..

CELIA (not drinking)
But wWhy....only murder rooms, Mark?

MARE (rationalizing)
Murder comesgs from & strong emotion =
more direct even than love, Ittas the
clearest demonstration of my theorYes..

CELIA
asssl ¥Wa8 rather shooclked.

MARK
By the storles...? Most people find
them pretty potent...

He moes back to the table and atartas preparing his om

drinle,
201 MED, CIO3E - CELIA
CELIA (groping)

Hﬂ, it “&m‘t t“lﬂt, it. sadavidd FE R X ]
Someahow I felt like I did,..that night
In Mexico,..and when I met you at the
atation..«

202 MED. CLOS3E - MARK

He stands with his back to hers There 1z very mich the
gsame tenseness in him es In thelr parting scene in Mexico.

MARE (forced easiness)
I don't know what you're talking about,
Celia,
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MED. GLOSE - CELIA ;
CELIA
It was the way you lmmersed yourselfl

in those storles....8s if you were almost
happy about thelr deaths,..

KED, CLOSE - MARK
Ha 13 3ti1l1l not looking at har,

CELIATS VOICE (0.8.)
+so8nd when you described,..how
Celeste was killed by her husband..s

(the slightest motion of

Mark, then he soundlessly puta

glass and bottle on table)
Somehow I felt I was Celeste...

TWO SHOT - CELIA & MARK

CELIA (cont'd)
I felt the atesl plercing messes
( PAUSE, then lmpulsively
- she turns toward him)
Mark, whatt's in the ssventh room?

MARK (over=control)
It will never be shown toc anyon®ssss
(turning and locking
directly at her)
Not even to you,.

CELIA (almost & nervous laugh)
Oh, Mark,..s
(gatting out of the chelr)
What do you mean by never?

MAPE (cold as ice =
facing her)
Vhat would I meant

CELIA (takes couple of
steps - reasoning with him) :
I'm not just euricus Mark. I don't want to
Pr?--‘-
(she puts her hands on his arms)
s.st2t I want to understand yol.s..remembersss?

MARE (determinedly
raleasing himsell from her grasp)
I hava to live my own life., Since I was &
ehild I've been hefiied in by women who want
to live 1t for mes Caroline,..and Elsanolss
and now you, too, No thank8sasss

CONTINUED
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He walks acroas the room toward the door, leaving her at the
table watehing him helplessly, ; =

CELIA
Marl}
: (he deean't atop)
Mark, there can't be anythine in the
room worth quarreling...

MARK (atopring near the
door he turnas)
I don't want to discuss it,
(suddenly, there is almoat
hate in his voice)
The room 1s locked,..and will stay
locked, Goodnight,

He goes awlftly out of the room, She stands moticnless at
the table,

DISSOLVE TO:
CARDEN BLAZE CREEK = TOWARD HoU3E - DAY

Iong shadows indicete early morning. Caroline and John are
working in a flower=bed. A wheelbarrow, loaded with tools,
boxes of soll, seedlines, plant spray, etc., stands a few
feet away. Caroline wears heavy gardening gloves, a mants
leather jacket, a broad atraw hat and cottom skirt., Celia,
lonely end dejected locking, comes from the houss, 3She
walls up to them.

CELIA (wanly)
Horningssss

Caroline turns with surprise. John mtters somethin |
laconica 11&'- s

CAROCLINE
I thought you never got up before
alevVeh, se

CELIA (& forced asmile)
I couldn't sleepuvs

CAROLINE
But terflies?

CELIA
Th=uh =a littles h&ﬂﬂﬂﬂhﬂiiti
What are you planting?

CARCLINE
Carnations,. «s

CONTINUED
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CELIA
I 1like carnations, deep red ones...
Eﬂmlaﬂsi "

CAROLIVE
Thare aren't any now...

JOHN
she liked lilacs too...Mr. Mark's
Mother. ..
(waves & hand wldely)
All this side of the house was &
a0lid bank of lt...white and purple...
and that fussy kind they calls Perslan...

CELIA
What happened to 1t?

Ccaroline raises her head thinking,

JOHN . _
It was dug out...when kir. Mark came
home from school...

GAROLINE (remembering)
Yoz, Mark haed it teken out the summer
after mother dled. So long AZ0.ss
(to John) :
John, I left the bone meal on your
work-bencha ..

John nods - moves off toward the garage. Celia pulls a
peck of cigarettes from her Jacket pockel and offers one
to Caroline.

CAROLINE (shaking her head)

Only after dinner.

(she sits back and dropa

her hands in her lap.

There is unexpacted

softness in her)
I'ye been trylng for days to tell you --
I'm glad you'rs here.

CELIA (simply)
Thank you, Carrlie ==

Caroline looks up with a quick, grateful, almost girlish
smile. She feels she can let her guard down even more.

CONTINUED
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CARQLINE
I blame mysell so much for Mark's flrat
marriage.

CELIA (reminded of Mark)
But Carris, you eEren®ty..

CAROLINE
Yes...I pleked Eleanor for Herk...I
thought him very unsettled...very wild.

So I made up mind and his that he
had to be merrled for his own good -
butillll

(she shrugs and sighs)
I think I'1]l have & clgarette.

(Celia glves her the

pack and matehes)
I watehed hlm yesterday at the partv---
he muat love you very much...

CELIA ( tuur.:ha-:l )
Thank you Carrie...

CAROLIFE
You know...as & child Mark was very
.' mach like-Andrew...emotional...over-

sensitive...

(reminiscently)
I remember once, when he was ten, I
locked him in his room...just to tease him.
When he was let out he was beside hinsalf...
screaming and crylng with rage...

DISSOLVE TO
207 LITTLE HALLWAY WITH MIRROR LEADING TO LIBRARY - DAY

in the b.g. a short flight of steps leads around & corner
to a conneeting corridor, Celia comes down the ateps into
the hallway. 3he wears a different dreas than in the pre-
sadinzg acene, . She has taken some steps when she hears o.s.
an angry, raging VOICE.

HARK'S VOICE
Are you deafl...7 Answer me, I won't
put up with your sncoping any longer]

Celia crosses hestlily to the library door and stops short
looking.
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LIBRARY ( HER VIEW) MARK AND AKDREW

Andrew igz in the same chalr where he was when ha talkxed to
falia. He 1s sprawled in an attlitude that expresses defi-
ant unconcern, pretending to read, not looking at Mark who
towers over him in a rage.

MARK
what did you think you'd find in my room?
(Andrew continues reading,
his face axprasaiunleaa?
Stop reading when I talk to youl
What did you think you?d Tindf%
(no reaction)
Take that amirk off your face and
anawer me,

MED. CLOSE ANDREW

ANDREN (looking slowly
up cold and gqulet)
what are you afraid I gould find®

WO SHOT SHOOTING PAST ANDREW!'S CHAIR
(so that Andrew 1s NOT seen)

MARE (raises hls arm)
You miserable,...disgusting brat...

CELIA'S VOICE (fear)
Mark,..nol

But he has already hit, CAMERA PULLS BACK as Cella hur-
ries into SCENE end fairly throws herself on Mark's arm,
holding him back, Andrew doesn't even take his hands from
his book,

CELIA (hanging on; desperate)
Mark, you can't...he's only a child,

Mark viciously pulls his arm from her grasp and steps away.
He stands breathing somewhat heavily, and when he finally
speaks to her he i1s under control, but his volee ls deadly.

MARK
Very well, Celia., If you think you
can handle him better than I - you
have my bleasing...

He turns and starts out of the room.

CELTA (near the breaking-point)
Mark, what in heaven's name...§

CONTINUED
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He turns, his face shows that he ls eoldly contrelling his
feslings, He 1s further away from her than ever before.

MARK
You seam to have great aympathy and under-
standing for Andrew, my dear, and I can
see why you might. But I wish you would
try to understand me as well...

He turna and goes out. She stands rooted a moment longer.
MED. CLO3SE CELIA

When she turns to look at Andrew her cheeks are wet with
tearsa.

MED. CLOSE ANDREW

He sita in the same position looking at her with aympathy.
His face is old and wise and sad.

ANDREY (quietly)
I'm sorry Mrs. Lamphere...but you
must never interflfere between him and me...
You see...he killed my mother.

CLOSE CELIA

Her eyes show horror...her tears have dried up. There is
a long pause. Then a low, ominous rippling note of MUSIC
BEEGINS...as though far off a stormy surf were beginning to
roll in on her. Her Thought-VOICE is HEARD - at the begin-
ning very low.

VOICE
F‘unn!l-l-l
Why do I keep on thinking about red car-
nationa...and lilac...
Maybe when paln becomes unbearable one
deoesn't feel 1t any more,
(trying to concentrate,
stroiking her forehead)
I came down here to write Edith that
the gardner found her husband's wallet...
{a shadow crosses her face,
she looks in the direction
the shadow has moved)
Andrew is leaving,
(she locks in the direction
of the chalr)
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214 EMPTY CHAIR

VOICE
I shouldn't have let him go like that.

relias ENTERS SCENE and drops inte the chelr fatigued by
the shock.

VOICE

I should have defended Mark...
The gardner saild he had the
lilacs dug out,.,.I'm thinking in circles...

{forcefully pressing her

hand over her facse, tilting

her head)
I must pull myself together. The whole
thing is ridleulous. Andrew ls over-
sensitive and high-strung.

(she drops her hand,

raises her-head and

stares into the void)
But how did Eleanor dief%,.. DISS0LVE
How did Eleancr dlef...

215 KITCHEN BLAZE CREEK AFTERNOON

celia stmds at the sink in the foreground cutting the
stems of gladlolas with shears, In the background aslts
Carcline peeling potatoes. Celia 1s trylng to cover her
excessive interest in what they are talking about.

CELIA (casually)
How did she dlef®

CAROLINE
A kind of gentle fading...The doctors
called it pernlielous anemia but I think
she was just tired of living.

CELIA (glancing toward her)
Tired of living?

CAROLINE (nods)
8he felt that Mark didn't love hér...
When she became 11l & desire to live
might have turned the balance...but she
didn't want to...she had no resistance laft...

Caroline has rinished peeling the potatoes, picks them up
in & collander and goes OUT OF SCENE. CAMERA STAYS ON
Celia. The Thought-VOICE is HEARD.

CONTINUED
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VOICE

Tired of living...She loved Mark,
but he didn't lowve her.

(she stops cutting the

- gladioclas; her hand lowers

the shears; CAMERA PANS

down to her hands, the

shears and the flowers)
Can one kill by purposely denying someone
love...®
By taklng away the deslre to live...?

DISSOLVE TO

CELIA'S EBEDROOM - MORNING

Sarah is dusting the mantel, on which are the candelsticks.
In the mirror Celia cen be seen on the couch, dressed in a
negligee, her breakfast on a low table beside her.

SARAH (as she works)
essI nursed her till she died. Whan
Mr. Mark came back from war...he
couldn't do enough to help...everyday
brought her books...or frult or flowers.
He always gave her her medicine himself,

MED. CLOSE CELIA
she looka ups.

SARAH'S VOICE (cont'd)
Mr., Mark is the soul of kindness...

OELIA (nodding)
I know, Sardh.e«.I KNOW.ses

There i3 the SOUND of a caAr o0.3. Cella gets up and,
CAMERA WITE HER, goes to the window and looks down.

WALK LEADING TO FRONT DOOR DOWNSHOT (HER VIEW)

A car has stopped on the driveway, and Miss Robey has got
out of it, She iz holding the car door open. Mark getca
out holding a mongrel dog in his arms, Caroline comes
into scene from the house and looks guestioningly at Mark
and the dog.

CONTINUED
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MARK (to Caroline)

Hit by & car. They dldn't stop.

(to Miss Robey)
Get the first-ald kit...

(as Miss Robey leaves =

to Caroline)
I don't want to bring him in the
hougae., His paw's bleeding...

MED. SHOT CELIA AT WINDOW

she looks down sadly, yet with love and compassion. She
shakes her head sadly, and her Thought-VOICE 1ls HEARD.

VOICE
Tha soul of kindness...

MED. DOWN SHOT (HER VIEW) MARK AND THE STRAY DOG

Mark has taken out his handkerchiefl and 1s gently wrapping
the dog's paw. The dog looks at him, and Mark scothes 1t
with his hand.

VOICE (cont'd)
. s+ bender and gentle...

What goes on in this mind that he can
change so suddenly...He keeps it locked...

DISSOLVE TO
DOOR TO ROOM HUMBER SEVEN - DAY

VOICE (eont'd)
ssslilkte this dooresees
(a baat of allence)
I have to open them both for hisa
aake., DISSOLVE TO

LIBRARY ENTRANCE LEADING FRON ALCOVE

Celia hurries through the doorway. She is wearlng differ-
ent clothes than in the preceding scene.

CELIA
Oh Carrie... |

LIERARY ( HER VIEW)

Miss Robey has been piling books on the table, checking
them off from file cards in her hand, and Caroline, wear-
ing a hat and gloves, carrying a purse and a "remlnder"
book, has been talking to her., Both women turn toward
Celia,

CONTINUED
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CAROLINE
Can I do something? I'm just leaving
for town.
Celian comes INTO SCENE
CELIA

0h, don't bothar. I think Miss

Robay ean help me as well...
(fishing)

I have gquite a lot of fjewelry. I

hate to leave it lying around...

CAROLINE (smilingly)
This isn't NHew York, my dear.

MISS ROBEY (has continued
working; speaks over her shoulder)
Mp, Lamphere believes if you lock something
up, it's a dare. Sooner or later it's bound
to be stolen, he says, and then you're mora
guilty than the thief.

CAROLINE
I don't believe there's a key in the house...
But if you'd feel safer...

CELIA (hastily)
Noswnever mind, Carrie...I'm sura
you're right...

CAROLINE (leaving)
Goodbye, then...

CELIA
BY¥@:as

¥iss Robey has returned to her books and Cella for a moment
is at loose ends. But when she sztarts to leave too, she 1s
stopped by Miss Robey.

MISS ROBEY (hesitantly)
Oh Mrs. Lamphere...
{Celia turns)
Andrew told me what happened here
day before yesterday...

CELIA (warily)
0Oh...Ha told you what 1t was all about?

MISS ROBEY
He only sald they gquarrelled...

CONTINUED
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CELIA
Yoa,..I'm very worried about Andrew.

MISS ROBEY
I may be over-stepping, lMrs. lamphere...
but I'm worried about...lister Lampherel...

CLOSE CELIA
8he looks at Miss Robey, startled and curious.
CLOSE MISS ROBEY

_ MISS ROBEY
Lately, he's been spending a great
deal of time in the rooms...especially
in the locked one,..

W0 SHOT CELIA AND MISS ROBEY

GELIA (over-casual)
You haven'!t sver been 1in 1t?

MIS3 ROBEY (shakes her head)
Dh=uh...After the first Mra. Lamphere
died, I took a long vacation. He ac-
quired the room while I was away.
(a pause)
I thought I ought to tell yous.,

CELIA (ocutting her short)
Thank you, Mlss Hobey.
{changing subject deliberately)
About Andrew,...has it ever been considered
to send him away to schoolf?

¥ISS ROEBEY (rebuffed)
I should certainly suggest it to Mr. Lempheare.

DISS0LVE TO
CORRIDOR QUTSIDE MARK'S WORKROOM - DAY

Celia comes up to the door. She taps lightly. There 1is
no anawer. She goes in.

MARK'S WORKROOM - DAY
Az Celia comess in she heaitatea, looking around. There

iz no one in the room, but a door to a side room 1s ajar.
She walks toward 1it.
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MARK'S BEDROOM - DAY

The room iz almost -ascetically simple, Just the minimum
amount of furniture,..a bed, sasy=-chair, table, bodts
plled up near the bed, & door to a built-in wardrobe
standing open...Mark's coat and trousers are tossed over
the bed, The stray dog lies on the floor near the bed.
The deoor to the bathroom i1a open and the SOUND OF RUNNING
WATER is heard. Celia ENTERS from the workroom.

CELIA (ealls hesitantly)
Harkiii?

Mark appears in the door to the bathroom, in f.g. He has
been shaving, is stripped to the walst, and carries a
shaving towel in his hand.

MARK (non=committal;
patting his face with the towsl)
-1

CELIA
Mark...if you won't come to my rooms anymore,
I have To come TO ToOUrSass

MARE (tosses the towel
into the bathroom)
Da we have semething to talk about?

CELIA
T think sossAndrevass

MARK
I have no intention of discuasing Andrew.

He turns sharply and disapprears ln the bathroom. Cella
erogsses to the bathroom door,. CAMERA SWINGS WITH HER Aas
ahe stops in front of the door, looking in. In a small
passageway to the bathroom beyond her, bullt=-in cablnets
gan be seen, Some of the drawers are pulled out, reaveal-
ing shirts, handkerchiefs, sccks, etc. MNark has put on a
shirt, but neck and cuffs are s8tlll open.

CELIA
Mark, itfs such an impossible situation...

Mark comes out the door, walks past Celia, cutting her,

HARK
I have no tima to listen..s

MED, CLOSE MARE (HER VIEW)

He staends at the table on whilch there are heaped various
objecte .. the contents of a mants many pocKets...plpe,
tobacco pouch, money, pen=knife, fountain pen, ete,

Mark reaches for the {irst eufflink to fasten his cuflfs,

CONTINUED
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MARK
I'm in a hurnr¥e...l'm having dinner 1in toWn...

As he reaches for the second ecufflink, CAMERA PANS with his
hand and stops on some of the objects on the table, A
meney elip, some change and, prominent amongst them, L KEY..
the only key in the housel The HUSIC HITS a strange humm-
ing note, like & seashell held to the ear,

CLOSE SHOT = CELIA
Pasclnated, she stares at the table,

INSERT - TOP OF TAELE

A close shot, featuring the kKeFeus

DISSOLVE TO
DOOR TO ROOM NUMBER SE
Holding on 1t an ominous, significant moment...

DISSOLVE TO
CELIA'S BEDROON - MORNING

The drapes are pushed back and sun streams through the
windowa, (elia, wearing a dressing gown, is pacling up
and dewn the room. Suddenly she stops, looking = her
attention held by the mantel over the [liroplace.

MED. CLOSE = MAIITEL

The mirror above it reflects the tall wax candles in their
barogue holders and the FPrench clock which resds five to
seven. In the mirror, Celia is seen approaching the manteol.
¥hen she recches it she ralises her arms and 1iftas one of

the candles from its holder, turns and carrics it teward
her dressing room,

DRESSING TABLE

Celin comes up to the dreasing tables, and awitches on a
make=up lamp., PFProm an elaborate manicure set, she takes
out short carved scissors, and starts to cut about an inch
and a hoalf from the bottom of the candle. Her face 1s Intent.

INSERT -~ CELIA'S HAADS CUTTIICG THE CANDLE

The blades slice through the wax, There is a moment of -
difficulty when they reach the wick, then the wick snaps,
and the short ploce drops off. sShe lays the cendlo and
sclssors aside. Her hands remove the chamols Trom a nall
buffer, She piclks up the short plece of wax and ecarefully
wraps 1t in the loather.
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MED, CLOSE - CELIA AT DRESSING TABLE

She tests the heat rising from the lamp, then places the
wrapped plece of wax against the bulb = leans forward and
presses 1t with her fingers to hasten its softening,

DISSOLVE TO
CORRIDOR = OUTSIDE MARK'S WORKROOM

Celia comea up to the door, still in her dressing gown.

She carries the wrapped pleco of wax in her left hand which
is toward the CAMERA. She pauses, listening,..There ls no
s0UND, Cautiously, with her right hand, she opens the door,

MARK'S WORKROOM = TOWARDS DOOR

Calia ENTERS. She carefully asets the door ajar and turnas.
With a suppressed paap, she atops.

MED. LOWG SHOT - (HER VIEW) - MISS ROBEY

She stands with her back to the door working at a filing
cabinet of the opposite wall, She turns.

MED. CLOSE = CELIA
Staring as though hypnotized by Mlss Robey.

MED, SHOT - HISS ROBEY

She looks rather amoged at Celia, Then she looks left and
right = what is Celia staring att? Her eyes stop at the
desk, on which is the scarf she usually wears over her
faca, She realizes she is without it, but instinetively
her hand goes up to hide her cheek, There 1ls nothing

wrong with her face = not the slightest scar on her chselsg.

MISS ROEEY (trapped.ss
but braecing 1t)
It was stupid of me ta tale 1t off...
but HMr. Lamphere stayed in town overnlght
seid IE8 350 earlY.ss

MED. CLOSE - CELIA

CELIA (confused and apologetle)
But...why do you want people to think
yourre disfigured?

MED., SHOT - MISS ROBEXY

MISS RODEY (self=pity
and bltterness)
There wWas 8 SCADT...8 Very unpleasant one,
(Celia entera the scens)
When I saved Andrew?s life, in a way, I saved
mysell toos. I waa golng to be flred,.

CONTINUED
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MISS ROBEY (contd)
{Gella looks shoclked)
Is the word too blunt, Mrs. Lamphere?
To me itts basic English...one of the
kay worda sss

CELIA (unbelioving)
Mark was golng tosee?

MIS5 ROBEY (shakes her head)

Mot hel Caroline and =

(almost apltting the word)
Eleanor wanted me out of the house,.

(bltter satisfaction

and sarcasm)
Afterwards,..everybody was very grateful.
Their gratitude has been my soclal security.

Miss Robey puts her fingers to her cheek and absently
strokes it, and Cellats eyea follow her hand.

CELIA
But.”?

MISS ROBEY (antielpating
the question)
Flastic surgery during my vacationsS...I
intended letting them ltnow...but when
T heard ho WASsss
(her tongue has run ahsad of
her thoughts = shes atopas -
covers quickly)
«ssh@ was coming back Crom Mexico,

MED. CLOSE - CELIA

CELIA (after a pause,
simple, direct)
When you heard he had marrled me...
Was that why, Mlss Robey? You had hoped
he might marry youf

MED. CLOSE - MIS3 ROEEY

MISS ROBEY (defeated
and bitter)
1 suppose now youlll tell him,

™0 SHOT = MISS ROBEY AND CELIA
CAMERA SHOOTING paast Mias Robey at Cella.

OELIA (shakes her head)
If you dont't want me to..no.

Misa Robey who has been locking at her searchingly, suddenly

COLT IHUED

Awil
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sags end turns. Her shoulders shake with sobs, and Celia
rishes to her and gently scothes her,

CELIA
I promise I won't tell auayone.,.

Miss Robsy futilely triss to stem the tears with har Tinge»s
and Cella pats her shoulder,

CELIA
Coine ohls . .COM& ON,,.0Whers i3 your puvsef
(liszs Robey nods dumbly and turns
woward the office, Celia hall gulding
her with an arm &cross her shoulders)
we'll both forget this worning.

Thoey po Lute !Mlsa Robey's office, lenving the door cpen
and the gearf on the table,,,

The room remairs empty &nd sllent for a second,

Then the door from the corridor opens and Mark, lfollowed
by the stray dog, TITERS, tired, haprard, unshaved =
obvlously up &ll night. He vwwlks to the wonic tabls on
walch hia morning meil is spread out, looking through it
disinterestedly,

MAtK (culls)
kiss Robey...?

SECRETAEY'S BOO

(A small room centuining typing desk, more iles, couch
and chair,)

The two wcren stand baside the typswriter, Mlss Robey
wiping her eyes, looks up, frozen by the sound of Merk's
Volce, Celia makes & silencing gesturs, both looking
anxiously toward the door,

SANE LONG SHOT OF THE WORKROOM AS REFORE

Mark has finished looking through the maill, Removing his
necktie he poes into hls bedroom, The dog foliows him.
The room remalns empty a momsnt, then Cella cautiously
appears in the door to the secretary room. She looks
around, wallks quickly and liplitly over to the searf, plcks
it up and ftakes it back to the s:eretary room, tossing it
inside, Almost immedlately, the door closes and Celia
crossed niolaelessly toward the corridor door, The SOUND
of running water from Mark's bedroom stops her, She
listens == looks toward Mark!s room, thinking, =lides hen
hand into the pockst where she has put the leatherswrapped
wax, Slowly and carefully, flattening herself against the
wall, she edgos to the bedroom door e&nd waits thers, tense,
alaxrt, then cautlously pecras in,
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MARK'S BEDROOH (HER VIEW)

It 1z empty, except for the doges SOUHD of running wataepr
continues and iz louder, comlng from the bathroom beyond,

CLOSE SHOT TABLIE
Moneyasssbill,.sclip...the KEY.
MARK'S BEDEODII SH0T TOUARD WOREKROOI DOOR

Cautlously but moving guiekly, Celia crosses to the tabls,
She takes the wax, wrapped in leather, from her pocket and

beglns to knead it with her fingers to soften it, never
talkking her eyes from the bathroom doors The dog raises
its head and growls,

BATHROC!H SHEOWER

The door to the stall shower is closzed and behind it the
SOUND of water is loud.

HARK'S VOICE (over the water)
Miss Robe ewa?

There 1s no anawer, The water 1s turned off,
MARE'S EEDROOM CELIA

In the sudden, deafening silence, Celia hurrics away from
the table, inte the workroom, crosses to the corridor
door and goes out, closing the door behind her, Ilark
comes from the bathroom, fastening a robe, Iia hair is
atlll wet. He stopa, nis back to the CA!ERA, looking
around the empty room, and down toward the dog which is
standing., -

DI3SOLVE TO

CELIA'S BEDROOH

Celia crosses from tie entrance to her bedside table,
pulls cut the drawer and carefully lays the wrapped wax
impression insides. Then closing the drawer, she picks up
the phone, sits on the bed, She lifts the recelver and
dials Operator,

CELIA
I want New York...Gramerey four two seven
five sevon,..This is nine two six,

She holds the phone and after a moment there iz a rather
loud click on the wirse,

COHT INUED
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CELIA (startled; questlening)
Helloss=Operatolrs e =T Hello: --ﬂf-}ﬂﬂbﬂlﬂ.}f theraf
{pause)

Whetees? A1l right...please call me back
then. HNol = MrS. Lamphere .

celia starts to hang up the phone,

MARK'S VOICE
Are you busSF.ss?

She bturns.
TOWARD DOORWAY CELIA'S VIEW

Mark has just let the curtain drop into place; he 1s =ti1ll
unshaven, wearing his dressing gown.

MARK
gshall I coma back later.s.%

MED. LONG SHOT CELIA (HIS VIEW)

CELIA (shaking her head)
Howas
(dropping receiver in place)
T was calling Edith...

she is nervous and upsct but at the samo time somowhat
happy because Mark has come to her rooms. He ENTERS SHOT.

MARK
Were you in my room jJust now?

CELIA (covering a
start of guilt)
Ho, Ha ris s s Whyt

MARK
T wonderod..s
(pruse; changes subject)
Celif...I think, youlre right. We
do have to talk about AndrewWe.s

celia gets up, feeling her first small, tentative happiness
sinece the gquarrel.

CELIA
Yagl MHarksss

MARK (apologles come hard to Mark)
It wasn't our first quarrel,

I raally love him,..Dut
! CONTINUED
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HARK (contid)

sometimes T feel that he rejects me... It
does something To me...I feel a kind of
frenz¥es. And vhen you defended him,..
Cella, you mean so much to me.,.I Telt
I was all alone. There wasn't anyone
I could count Ollewss

(his back toc her; he means

it sincerely)
ssamaybe I'm just no good.

CALIA (comes close to him; ;
touchea hils shoulder lovingly)
You are.

MARK (neot looking at her)
How do you know?

CELIA (aoftly)
How do I know the sun i=s warm?

Mark turns, presses her face between his hands, locking at
her with gratitude touched with sadness, After a moment,
he drops hils hands,

MARE
What about AndrewWe..?

CELIA
Itve been thinking, lMark,..everything
hore reminds him of his mother...if we
sent him to school in Mew York, he'd be
with boya of hia agoesss

MARK (a ghost of a smlle)
And yould have time to tamo meqes?

CELIA (smllea)
I hadnt't thought of that, but now that you...
(reallzing Mark 1s not listening
but looking past her head and
frowning - shes turns to lock too)
What Markess?

259 FIREFLACE MANTEL (THEIR VIEW)

The candle Celia cut has bean put back in its holder, The
diserepancy in the length of the two candles Is glaringly
apparent. Cellia and Mark can bessen in the mlrror, look=
ing at the mantel,

CONTINUED
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MARK (wondering)
fna of the candles iz shorter than the other.

CELIA (falsely vague)
Does it matter, darling?

MARK. {frowning; shakes his head)
It jars me somehow...breaks the symmetry.

Cella is stunned, searching her mind for an answers The
telephoné begins to shrill and she turns toward it in
relielsss

TwWO SHOT BED AND TELEFPHONE BEYXOHD
Hark turfs alao,

CELIA
I1ll tell Eaith I'll call bacK.ss

MARK
UTh=-uh,.s8ee you later, I have to
shave ENYWLY ss s

He leaves and Cella picks up the phonhes

CELIA
Hellouss Edith.ses? CeliGesasse

DISSQLVE TO
BREAKFAST ROOM ADJOINING LIBRARY MORKING

All the housshold except Mark are in the room, serving thaone
selves breakfast from a long buffet table, There are two
hot plates, one with pancakes and the other with bacon and
eggs,; & 8ilex coffee pot, a toaster, preserves, Irult, etc.
Celia slts at the head of the tabloy, her back towards the
1library,  Mlsas Robey sits on the left side of the table,
and Andrew beside hers Caroline is still at the buffet,

ANDREW (to Cmrollne)
Why can't HMiss Robey go with me?
Sha lInow= How Yorlk,

CAROLINE (over her shoulder;
her usuel finality)
The main job will be buying your clothes,
and I know how to shoD.

CELIA
I called Bob, lie said held get here
parly in the morning to drive you in -
if he can make it, Otherwise he'll meet

CONTINUED



rap

261

262

263

264

113
CONTIRUED

CELIA (oconttd)
you at Grand Central.
(turning to Andrew)
Youtll like Bob, Andrew.

Mark has coine in from the library behind Celia, carrying a
considerable quantity of mail, le tters, magazines, news-
papers, ate, He looks at Celisa curdously as she says "Bob",
but before he can cross to his place, Carcline turns from
the buffet to go to her place opposite Andrew, stopping
Mark between Andrew and Celinm,

CAROLINE
Is Andrew!s registration tnora?

MARKE (shuffling
through le tters)
Herelsg numnthiﬂg.

AN DHEW
Thattas 1t.

Mark drops the letter beside Andrew!s place, then turns,

MARK (to Celim)
From Edlth,.

TWO SHOT MARK AND CELIA

She locks up at him expectantly but somewhat disturbed by

his expresszionless face, He hands her & small rectangul r
packapge, and leaves the SHOT, Celia locks at the package,
sets 1t on the table and instinctively covers it with her

hand, then guickly and guiltily puils her fingers away,

CELIA (gullty = temporlizing)
I asked her to have my old vitamin
prescription fillod.

INSERT FACKAGE ON TABLE

Lying beside Cellala plate and knife == beyond it a coffee
CUD e

DISSOLVE TO
CLOSE SHOT CELIA'S HAND
In the palm of her right hand lies the duplicate key. Her

Iingers close and she covers the first with her other hand,
Her Thought=Volcs is HEARD.

VOICE
Time ssems to stand still when you
walt for everyone else to sloePuas

The soft SOUND of a clack striking is HEARDse«DiNZes +PiNgess
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FIREPLACE MANTEL MED, CLOSE HNIGHT

The candlesticks and the candles of differsnt lengths - and
the small French clock reading "two",,.only the SQUND of the
ticking is HEARD.

VOICES (contrd)
Itll wait £1ll 1t1s three...
(pause; then
beginning agein)
It's said the angela in heaven
don't know what time 1la,..for in
heaven there are no days and years, ..

MED. CLOSE  CELIA SITTING OPPOSITE ON COUCH

VOICE (Contid)
«+a out for the colldemned in hell
each segond 1s an cternity,...

Cella is sitting tensely, locking towmrd the clock, 'the
a8y claspad hetween her hands... she looks down at her hands,

CLOSE SHOT CELIA'S EANDS
are turning the key over and over in her fingers...

VOICE
I I don't do it now, I11ll never dars...

MiD. SHOT CELIA

She gets up hastily, pleks up & small flash=lipght and
erosses the bedreom te the antrance from the sitting room
and disappears bshind the curtain,

LONG SHOT CORRIDOR IN FRONT OF CELIA'S ROOM
SHOT FROM TOF QF STAIRS

The deor opens cautiously. Light breaks the darkness, Celia
looks out and back toward Hark's room. She cerefully and
nolszelessly eloses her door, turns down the corrider toward
the ztairs, At the top of the stalrs she stops = looks

down into the blacknesas and directs the baam of hay flash=-
light into the dark. Then she starts dewn the ztairs,

STAIRWELL (HMOVIIIG SHOT)

CAMERA PASSES (in the dim, indireet light of Celials flash=
light) the welrd South Sea and American Indian masks

between the family portraits on the white walls, so that her
prograss down the stairs is marked only hy a series of faces,
which seem to watech her intently yet without emotion.
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LIBRARY TOWARD ENTRANCE HALL DOOR - NIGHT

Celia opens the heavy door, enters...then ocloses the door
behind her. In the weird light the solid furniture of the
librery looks immense and threatening. Cella starts acrosa
the I'o0M.sss8 small, lonely figure. . Distant chimes begin
to strike and she aEupn to listen. One...two...three, The
last note dies away and her Thought=VOICE 1s HEARD.

VOICE
The chimes of Levender Falls...
how far sound carries through the night...

ghe walks forward and CAMERA PANS as she goes toward the
aloove and disappears in the corridor beyond.

CORRIDOR OF MURDER ROOMS

Celia comes up to the iron grill-work docr, her flashlight
atill on, She tries to open the door noiselessly but it
nevertheless makes a falnt sighing S0UND. She gZoes
through, leaving the door ocpen wide.

ANOTHER ANGLE - PAST ROOM & to EEND

The light of Celia's flashlight appeara at the bend and
then she appears, turns and comes toward CAMERA, glancing
at the closed door of Room 3, and almost imperceptibly
guickening her pace to pass it. As she comss close, she
turns to her right and throws the beam of the flaghlight
ahead, CAMERA FANS as she continues to the door of Room V.

MED, CIOSE - DOOR TO ROOM 7

The eircle of light from Cellats flashlight picks out the
nunber 7, holda on it, then moves down and circles the
handles and keyhole. Her hand comes INTO S8CENE, fumblingly
inserts the key and turns it, Her hands remove the key end
disappear with it from SHOT.

VOICE
H:,F hﬂnﬂﬂ area ﬂu‘.'l'Tlh' ﬂnd "'Et- T EE]

Her hand reappears to press the handle down. Her right
hand remaina in the pleture as it pulls the door open,
Theras 1s PITCH BLACKNE33 beyond the door,., Then her flashe-
1light pleks out a eirele of unidentifiable material which
hengs soms feet beyond the door,

VOICE
I have to go in,
I'1l do what I came to 404 se.
then I'1l leave and never come here again..s.

A&
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CLOSE CELIA'S FEET
Thoy eross the throsheld into the reoom and STOP.
ROOL NUMBER SEVEH SHOOTING TOWARD DO OR

gelia closes the door, and astonds, her back against the door,
dirscting the beam of her flashlight ahoad,

HER VIEW

Tho [lashlipght reveals a passecgewey snding at & curtalned
doorway, the material of the curtains somchow familiar,
Beaido the woorway is a light switch: Cclia comes IHTO 3HOQT
from CAUSRA, and flips the licht switeh on, Light springs
en beyond thu curtains so that Celia stands silhouctted
against them. She starts to pull back the curtains,

REVERSE SHOT TOUARD CURTATNS CELIA

The curtains are pulled completely back and Celin atops in
bewildermont and disbellefl, but as she looks slowly around
the room, bewlldermont is replaced by ahaclute horror.

ROOM NUMBER 7 (HER VIEW) SLOW PAN SHOT

CAMERA PANS SLOVLY over the walls, wallenaper, couch, drapes..
The ROOH IS AN IDENTICAL COPY OF CELIA'S (AND ELEANOR'S
BEDROOM.) CAMERAHOLDS ON the bad.

VOICE (whisporing)
Itr's kKleanort's room... The bed sho died ing..
Andrew is right...

MED. SHOT CELIA TOWARD DOORWAY

Cclia stands in the docrway, just as she was last ssen. Her
right arm drops - the curtain falls bshind her,

VOICE (Cont'd = after pause)

.'mtl H g 1

(her oyes traval around the room)
This room is 2 COPTuee
™o cthers arc actual TOOMS. ..

(two hesitating steps into the

room, sti.l looking sround)
Whot con 1t mean then...?

Suddenly she crosses to the windows near the couch, and
pushes back the drapess. Tochind them ia’ & ameooth, blank
wall; She putas hor hand against the wall, testing 1t -
then she turns. Hor unconscious torror increases, She
looks around snd stops to & small chest of drawers noar
the windowa and bogina pulling out a drawer,
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INSERT DRAWERS
As her hands pull the first one out it is seen to be empty.

VOICE
Yhere are her things...? ... the little
things that mede the room hers...
{a secon¢ drawer pulled - alsoc empty)
Isn't the room finished..,?

MED. 3HOT CELIA
She turnas away from the chest, thinking...

VOICE (cont'd)

But Mark s=aid 1t was finished...

(presses her hand to forehead)
oh, ¥ark, derling...you blame yourselfl...
you torture yourself...you think you killed
because you couldn't give her love...

{l1iftz her head end looks

around with hope)
That's why the room is only a copy.
You couldn't kill,..

she shakes her head, s loving smile on her face. The soft
ping of & clock striking is HEARD and Cella turns toward
the fireplace, looks wonderingly and then cringes ageinst
the small chest, bracing herself with both her hands.

FIREFLACE MANTEL CLOSE SHOT

The same small French clock...the same barogque candlesticks
«s«the same CANDLES OF DIFFERENT LENGTHS,

CELIA'S VOICE (whispered horror)
The candle...{

CLOSE UF CELIA

CELIA (paralyzed with fear}
almost Inaudibly)
It's MY IO0Ms s« «d
Tt's waiting for mel

CLOSE SHOT MANTEL

The candles and the clock...
Then ir the mirror behind the mantel there 12 an unrecog=-
nizable, flashing blur, as Celia runa past towerd the door.

TFF CUSTAINFD DOOERAY
Cclie has just run through and the curtains are swinging
tack dovn Into plece. She hes almost net been seen.

CORRIDOR OUTSIDE ROOM WUMBER 7 SHOT FROM BEND

The door bursts open, Celia runs cut in blind panic, run-
ning TOWARD CAMERA, lesving the door open, At the corner
she somes to a sudden stop, freezing sgainst the wall,



2es

288

290

291

292

293

294

118

CORRIDOR HER VIEW

The door of Room number & ls slightly ajar, ond a shaft of
light apilla out into the corridor.

HED,  8II0T CELIA

She is only half visible around the corner., Holding her
breath, she adpes around, step by step down the corridor,
her back agalnet the wall, She moves intec the shalt of
light, Torelng herselfl %o paza the lighted door. Qnes on
thﬂ other aide she begins to run down the corridor,

IRON GRILL=-WORK DOOR SHOOTING THROUGH TOWARD MURDER ROOMS

The door is closed, Cellia runs around the corner and stops
at the door, realizing with horror that someone has closed
it == since she went through behlnd her, The 30UND of a
door closing is HEARD and she pulls herself together,
fairly tears the door open and races through in terror,

LIBRARY TOWARD ALCOVE (MOVING SHOT)

Celiats running footsteps are HEARD, and she appears in

the doorway, almost lunglng to the right-hand side, where
she stops, looking into the library, spent and panic-
striclkens Then she hears something, She tenses and looks
back inte the dark corridor behind her. S0UND of decisiva
footsteps 1s HEARD. Onece more she runs forward straipght
TOWARD CAMERA, When she 1a [[ED, CLOSE, CAMERA FULLS AWAY
AHEAD of her, MOVING so fast thae nhjecEs in the eerily
lighted rocom scem to be moving away, A2 she nears the
library door, CAM:RA PANS and MOVES behind her to the door,

ENTRANCE HALL DOOR OF LIBRARY (MOVING SHOT)

Cella races throusgh, CAMERA AHEAD OF HER, mcross the
entrance hall and Pﬁ 15 HER UP the staircase,

TOF OF STAIRS AND CORRIDOR TO CELIA'S ROOM

Celia apneara at the top of the stairs in f.g. snd turns
toward her room. The door to her room opens, light streams
into the corridor, Celia stops as someone appears In the

lighted door and Switehos on the corridor light, It i=
Miss Robey.

MED. SHOT MISS ROBLEY

HISS ROBEY {explaininb,
motter-of-fact; looking
toward Cealia)
I saw light in your roocms,..

Cali= rushea to her and convulsively cluteches her arm,
elinging to her and looking back toward the stairs,
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HER VIEW
The brightly lighted corridor, the dark stairwell,
CLOSE TWO 3MOT - CELIA AND MIS3 ROBEY

Ezléa turns to Miass Robey, and says the only words in her
Nl e

CRIIA (frantic)
I wvant to cet awaTese
I want to leave,.ssa

MIS3 ROBEY (calm; lmowing)
I mow, Itll get vyour coat,

Miss Robey disengames herself and disappears intc Celiats
altting room, Cellia, eringing in the doorway, edges back-
ward but never takes her eves from the staira, Miss Robey
comes back carrying Celiats coat, and Cella lets herselfl
be helped into it, in trancellike obedlence, Then Miss
Robey talkes her arm and they wallt toward the top of the

stairs, CAMERA PULLING AWAY. When they reach the at“ri’:ﬁ'.p;ht

they pausa and Mias Robey turns anocther light swlteh,
blazes up in the astairwell, Celia takes the firat step
down, Miss Robey puts ocut a hand and stops her,

MI33 ROBEY
It'a miles to the stations«s.
(holding out key)
Hereta the key to the astation waZoNess.

Celia takes 1it.

CELIA
Thanlk you, Mias Robe¥seses

Holding faat to the banniater she dlsappears slowly, llas
Robey watching her go,

ENTRANCE HALL BOTTOM OF 3TAIRS

Cella comes down, almoat too tired for fear, On the last
step she almost stumbles as her foot catchea in something.
She bends and plcks something off the floor. She holds
it == staring without immediate comprehenslon,

CLO3E SHOT - CELIA'S HAND3

She haed plcked up the scarf of Dom IEnazlo....

MED, SHOT - CELIA

Locking at the secarf in her hands,

CONTINUED
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CELIA (the final horror)
Constancia, .,.Maria,...Isabella,.ae

ghe drops the scarf, and CAMERA FANS as she once more runs
straight to the front door, throws it open and runs through
into darkness and swirling fog cutside,.

300 BLAZE CREEK - GARDEN - DOWWSHOT THROUGH WINDOW- IN HER ROOM -
NIGHT

Leng, light curteing billow inward like reaching ghosts.
Through the open window the lawn and garden are seen, clouds
and trailing wisps of fog moving over the scene, Cella runa |
acroass the open space in front of the house, her fimure
blotted out by the fog = reappearing then obacured again,

301 BLAZE CREFK - GARDEN - FOG - CELIA RUNNING - MOVING 3HOT
ghruba and tress are barely wisible in the fog. Cella runs

blindly up against a hedge, backs away, looks frantically
around, ...then starts off in a different direction.

302 BLAZE CREEK - GARDEM - FOG - CELIA RUNPING - ANOTHER ANCGLE
. She runs, catching herself on &8 tree to keep from falling,

ghe realizes ahe has gone the wrong direction. She looks
around, then atumbles on = hopelessly lost in the fog.

303 BLAZE CREEK - GARDEN - FOG - CELIA RUNNING - ANOTHER ANGLE
She stumbles INTO SCENE, stops to lock eround and turns
her baek to CAMERA. Then, beyond her, coming toward her,
the darl figure of a man appears in the fog. She is spell=
bound in the foreground, a dark silhounette. The man comes
on am‘TLE| - .I‘Elﬂntlﬂﬂﬂlﬂ'-

THE MAN'S VOICE
Calln,,s.s

He stands rigid, A SLOW DISSOLVE
PRGINS and just as her fipure becomes indistinguishable,
a rending shriask of fear is HEARD from Celis - wiped by
misie which comas in loud and swella thresteningly over
the slowly appearing
o044 DREAM FOOL - DAY

The ripprles are still panning out but the paper boat has

& CONTINUED
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almoat completely openeds It submerges, and under the
rippling water the sodden paper 1s scen slowly sinking inteo
murky darlmess and the pileture (but NOT THE MUSIC,) FADES
OUT 4

The swelling, threatening music segues inteo a astrange,
almoat but not quite melodie theme == suggesting torment
and madness, as the picture SLOWLY FALDES IN TO:

MARK'S BATHROOM MED. CLOSE MARKE - MORNING

Mark; 1in shirt sleoves, 1s shaving, CAMERA SHOOTING PAST
him to the mirror, His face is very calm, The razor nicks
his cheaks He continues shaving & moment then realizes

the gash is bleedings He pauses, puta his fingera to the
eut then tales thom away, looking at the blood on hils
fingers with absorbed; objective intorost..a

Then he continues shaving.

HARK (to himaslfl)
It will be & curious trinl...

Ha drops the ragzor and loolkts at his refloetion..;but he
looks, so to spsak through it. His Thought-VOICE 1s
HEARD

MARK'S THOUGHT VOICE
Thaytll all ba thore,..
Miss Roboy,..Androv,,.Carrie...
It will set Carrle back on hen
heels s e

He turns from the mirror, smiling a little with bitter
satisfaction, and wipes his facs with the tewel,

MED, LOHG HARE [(MOVING SEOT)
He starts walling into his bedroom, CAMNERA AHEAD OF HIM,.
MARICYS THOUCHT VOICE (contrd)
The People of the State of Now York,
Versus Mork Lamphorc..s,charged with
the murder of his wife Colia..i

Marit, in the middle of his bedroom, pauscs, looks thought=
fully but ascrewhat unwillingly toward his bed,

MED, SHOT BED
The scarl of Don Ignazio llea on the smooth spreads The

CONTINUEL
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dogs lying nearby on the floor, ralses its head as CAMERA
MOVES IN to a CLOSE SHOT of the scarf, Mark's hand plcks
it up.

MARK!'S THOUGHT VOICE
Exhibit Asew
Whaat can I answoer when Itm asked
if the murder was promeditated?

CALZRA WIFES AWAY from the acarfl, REVEALS Mark sitting in
the s

<08 WITHESS CHAIR AGAINST THE GREY WALLS OF A COURTROOM - DAY

(The entire "Courtrocom" scene is backesd by disembodiled,
almost inaudible, yet welrdly inslstent MUSIC, & theme

of grief and torment, Mari, the Defendant, no longer loocks
calmy, He grips the arma of the chair, leaning forward
tensely, his Tace whita,

MARK, THE DEFENDANT (intense)
Pramaditatcad? I planned it all
my lifa,

. S09 THe JUDGE'S BENHCH

The Prosecutor who guestions Mark leans on the bench,
bends forward holding the searf, Thes judge 1s a black
silhouatte against the grey walls = a mirror instead of

& face; The Abstract Justices Most of the light fzlls on
his white hand, holding the gavel and on the Prosecutor,..
WHO IS ALSO MARK.

HARK, THE FROSECUTOR
The record shows you met your wife
only this spring, in Mexico.

210 WITNESS CHAIR HMARY, THE DEFEWDANT

MARK, THE DEF,. (still emotional)
Yes,esend I loved her very much...
and somehow,
(a vague hand gesture)
I falt as though I had been searching
fﬂmr all mny 1ifﬂiii

MARK, THE PROS. VOICE
To kill her?

.' MARK, THE DEF, (tryling
to untangle his thoughts)
Hossathat ceme later,
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THE JUDCE'S BENCH JUDGE AID I'ARKE THE PROSZCUTOR.

MARK, THE PROS, (smoothly)
There iz a rumour you also killed
your first wife, Eleancri..

WITHZRSS CHAIR MARK, THE DEFENDAN

MAREK, THE DEF. (shakes head)
HosssI blamed myselfi.sthat'a why I
built the room: She died because I
didnit love her,i:sand maybe, unconsciously,
I wanted her to diesss

(revolting)

But no man is responaible for his
unconscious thoughts.

THE JUDGE'S BENCH MARK
Mark the Prosecutor takes an step toward the defendant.

MAREK, THE PROS:
If you aren't responsible for wour
thoughts, who 1s%

™W0 SHOT PROSECUTOR AND DEFEHUDART

Mark, the defendant, seen cver the beck of the Prosecutor,
struggles to defend himselfs

MARE, THEE DfF, (fast answer)

A man thinks according to the 1life
hets led, I was always dominated
bY WomeN... - A8 & child by my mother =
when she left me = when she dled - by
Ccarcline;..then by Zleanor, I navar
lived my own life,.:. and I may Bave
thoughts.s

(desperate)
But you ean't try a man for his thoughts,

JURY BOX AND PROSECUTOR

The Prosecutor now stands 1n front of the jury box, The
Jury, lilke the judge, are twelve, abstract shadowy sil=
houettes with mirror faces against the annonymous grey
of the walls, It is as though reality were focused 1n
the two Marks, blending off from tham into shadows and
nothingnasss

MARK, TI[E PROS; (evenly)
But for the conseguences of his thoughts i

CORTINUED

AL
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HARK, TEE DEFP.'S VOICE
(protesting)
I didn't kill Eleanor.

MARK, THE PROS. (cold)
But you did kill your wife, Celia,

He tosses the ascarl toward the witness chair,
WITHESS CHAIR (PROSECUTOR'S VIEW) MARK THE DEFENDAN
He catches the scarf, looks down at it, then up with terron

MARK, THE DEF.
I tried not to kill l...
(a moment of silence:
explaining)
Tha firat time, in Mexico...I r&n avay
from her...and the impulse to kill
faded, I thought I'd dreamed it., i/hen
I mat her at the astation in Leovender
Falls T felt & doep - & gentle kind of
lﬂ?a.i-m'\?il...I d..'ﬂ:i!t t':ﬁl:i'l'.'......"u'hﬂt it-
WAS,.all swept over me lilie a hazZo.ey
she becane soieone else...somscne I
had te kill..s. I fought it down over
and over agfin..s
(more and more emotlional)
There are daprk forces in us..s
(getting to hils feet)
Wetre all the children of C&in.,.l\e
all have once thought of murder...
(desperate)
I camniot help myself, T love her
but so help me Cod, il Celia wepe
here I1d still have to ki1ll her.

The S0UND of a gavel pounding is HEARD, and Mark turms,
THE JUDGE'S BENCH - THE JUDGE

The whlte hand of the black silhouette raises the gavel =
methodlically pounding the bench,

CLOSEUP MARK, THE DuFEHDANT
He looks toward thie bench and then as though awakening

toward the Prosecutor. The S0OUND of the gavel continues,
The MUSIC has swellad rhythmieally louder with every knock,
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DOOR OF MARK'3 EEDROOM - DAY

The SOUND is that of lnocking on the door, The WMUSIC stops
abruptly, the door opens cautiously and Sarsh's head
Appesars,

SARAH (startled)
Oh, Mr. Mark, you didn't answers...

MED, SHOT - MARK - (HER VIZW)

He standa in the middle of the room, holding the scerfl,
looking as if he had never seen her bafore,

SARAH'S VOICE
Miss Caroline wonders -- are you
coming down to breakfast?

MARK (looks away from her)
Breakfast?

(emically)
The c¢ondemned man ate a hearty mealuises

DOOR - SARAH

SARAH
Beg pardon, Mr. Marke

MED, 3HOT - MARK

MARK (locks at Sarah)
Tell Misa Caroline I'1ll come d0Wissess

DISSOLVE TO:
BREAXKFAST ROOM - CAROLINE, MARK

Mark 1a pulling out his chair to sit down, and Caroline
looks at him petulantly, The other places at the tabls
are sot but empty.

CAROLINE (complaining)
Mark, I can't run an orgenized household
without some cooperation. I'm taking
Andrew to Hew York today and I have to do
the breakfast dighes before I leave = John
and Sarah are going to Levender Falls for
the Grange celebration. No one has the
slightest conaideration for me,..Miss Robey
overslept....8nd Celia isntt even in her
room,

MARK (matter of factly)
I kmow.
dhe won't be here for breakfast.

CONTINUED
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He pours himselfl coffee, ighoring the atartled questioning
look on Carclinet's faceys Then his eyes narrow suddenly,
Caroline, seeing his expresslion, loocks toward the library,

LIBRARY DOOR MISS ROBEY (THEIR VIEW)
She has come in, walking hesitatingly toward the table.

MARK'S VOICE (very hard)
Misa Robeyidé

TWO SHOT MARK, CAROLINE

Mark watches Miss Robey and Caroline looks at him, sur
prised by his tone of volce.

MARE (contid)
Make out your final checky I want you
to leave Blaze Creek mp3a soon as possible,

Mias Robey, coming %o the table, freezes in her tracks;

CAROCLINE (shocked and
wonderingly)
Mark |

MARK (turns teo Carocline)
I ask.qs+8 certoin amount of loyalty of
my employeess Lllss Robey hos demonstratedidi
(locking back at Miss Robay)
very plainly; that she will po to some
length to decelive me,ii

MED. CLOSE MNISS H?BET
She stares at Merk, & burning hatred in her oyesi Slowly
she raises her hand to her cheek hlddon under thoe scarfy

MISS ROBEY (liow cnd bltter)
She told you, I was stupld encugh teo
trust her when she said she wouldnlt,,.
(with hatred)
Now you don't have to be grateful any mores

She turns and leaves the room;

THO SHOT MARK AND CAROLINE

Mark 1s still looking towerd the library, puzzled by Mlss
Robey's speech. Carcline is completely bewildered:

CAROLINE
What does she mean?
¥ho told you what,iu.?
Mark doesn't answer, hurt that Celia kept a secret from him
CONTINUED



mb

G268

=27

Se8

S29

wald

dol

127

CONTINUED

CAROLINE (pressing)
¥hat did she do, Hark?

MARE (looks at
carcline, his face stony)
She tried to interfere in my life and
I'm sick and tired of interference.

CAROLINE (flustered -

tales the hint)
Yea,.sWell, T anlways thoupght sche...

(suddenly realizing)
But Mark, now Itll have to sta¥..s

(fark looks at her unresponsively)
I gathoer Trom your attitude that Celiats
gone gcmavhersa, ..

(no answer Trom Marl)
I cantt possibly ask John and Sarah to
stay. They've bean looking forward to this
celebration for weelis, Youtll be alonesue

MARK
I want to be aloné.s.
(Caroline looks slapped)
And for the firast time In your lile,
Ccarrie, I'm golng to have what I want,

DISSOLVE TO
UPSTAIRS CORRIDOR LMARK

He welks from his room to the closed door of Celia's room.
He pauses a second, then opens the door,

CELIAYS SITTING ROOM

Mark comes ln from the corridor, loocks around the room,
then crosses to a table on which some of Celials things are
lying, & purse, a fur scarf, a pair of ploves, Mark loocks
down at them, his eyes tragiec. He runs his hand over the
fur scarly.,Then he hears something and looks up,

TOUARD CURTAIN LEADIEG TO BEDROOM
Batween the curtains, stands CELIA...
MARKE (HER VIEW)

Staring at her, almost without recognition, then with
horror,

EARK (with difficulty)
I thought you left,..last night,..
MED, CLOSE CELIA

y CHL.IA (casual and calm
T didyg+I ran inte Bob on ths lam..«-Herd

CONTINUED
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CELIA (contid)
coma early to plek up Andrew, I went
with him to Levender FallsS..s.

352 MED, CLOSE - MARK

MARK (fear)
vhy did you come back?

333 MED. CLOSE - CELIA (MOVING SHOT)

She walks toward him,

CELIA (8cothingly, with love)
Bocause I love Yoll...:.Because I marrled
you for beatter or for worse,

She has reached the table where Mark stands. He steps
back almost as though to ward her off.

CELIA (shakes her head)
Mark - I dontt want to live,..wlthout you.

Than there 1g slilance, ...
S04 LIBRARY - AILCOVE - CAROLINE - DAY

ghe is dressed to go to New Yark. Her purse and gloves lie
on & table in front of the mirror. S8he tucks a strand of
hair under her hat, plcks up her gloves and starts to put
them on as Mark comes up to her, She turns tec him., His
face 1s distressed but Carocline doesn't notice.

CAROLINE
th, thara you are,...Johnts driving us
to the station,..Bob Dwight didn't show up.

MARE (tonelasas)
Celiata back,

CAROLINE (sincere)
oh -~ I'm glad, Marks I'm so plad.

MARK
I want you and Andrew to stay.

CAROLINE (shakes her head tenderly)
No, Markesssnow I have t0 E0sews

335 MED, CLOSE-CARCLINE

CARQLINE
Ever since breakfast Itve been thinkingseass
I always meant it for your own goodses
arranging thinge for you,..plenning things
for you,..but I kept you from being happ¥ese

CONTINUED
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MED., SHOT - MARK
MARK
Carrie, you've got to stay,
Caroline comes close to him and puts her hand on his arm.

CAROLINE
Nosss if you and Celia have differences,
they won't be settled with me here. Go
up to her. Talk it out,
(pause)
I know you love har,..
{she locks past him)

LIBRARY DOOR - AFDREW (CAROLINE'S VIEW)
He looks at Caroline, iznoring his father,

ANDREW
If we are going to cateh the train
we 'we got to leave,

He goes out toward the front door,
MARK AND CAROLINE
S8he turns to him, with happy, unknowing affectiong

CAROLIVE (kissing him)
Goodbye, Mark.

She hurries out of scene, Mark, stunned, watches her go.
The SOUND of the closing library door is heard. He doesn't
MOVE 4

MARK (almost inaudible)
I pan't be alone with her., I can't,

STEFS ARE HEARD. He turns, Mis: Fcobey comes into the al-
cove carrying a suitease, 5She is dressed to leave, and no

longer wears the scarf. She starts to pass Mark, then stopa,
locking at him, He stares at her wordlessly. She bears hia
look without flinching.

CLOSEUF MARK

atering at her,

CLOSEUP MIS: ROBEY

The side of her face, where she pretended thers was a scar,
is turned toward him, After a pause, she speaks quietly,

MISS ROBEY
I'm leaving nowaes. goodbye,
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T%W0 SHOT - MARK AND MISS ROBEY

He doesn t answer, ©She starts across the library, CAMERA
AHEAD OF HER. Mark stares after her, then when she is
about to open the library door; he takes two steps toward
her... but he only says:

MARK
Goodbye, Miss Hobey.

Miss Hobey hesitates a second, but then she opena thes lib-
rary door and cleoges it behind her. 7he SO0UND of the open-
ing und closing of the front door of Blaze Creek is HEARD,
Then the SQOUND of a car driving off is HEARRD. Mark stands
alone Iin the hig room,

DISSOLVE TO
GARDEN - BLAZE CREEK (DOWNSHOT) - AFTERNOON

The long shadows of the afternocon sullua.

CLOUDS
Relling, gathering.

GARDEL = BLAZE CREEK = DOWNSHOT
A wind comea up, bending the tall birches...

CELIA'S BEDROOM - CELIA

She 1s standing at the window looking out... Mark comes
into the room, She turns; he stops a few feet from her,
looking at her, struggling with himself,

MARK {very gentls;
haltingly)
Celias.s I'm leaving. I have to go
to Mew York,

CELIA
I'll misa you,

MARK
¥You'll be all alone here., Everyone's
laft. You'd botter go to Lavender
Falla for the night,

CELIA (smilea; shakes
hsr head)
I'm not afraid.

A long pause. He looksa at her but doesn't move. Thone..

MARK (softly)
Calia, I love you very michsss.
CONTINUED
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CELIA
I know.

Another pause, then, without speaking, Mark turns to leave.
DISSOLVE TO

LEVENUER FALLS = STATION PLATFORH - NIGHT

Mark stands alone on the station platform, his coat whipped
by the wind. He carries no luggage. The SOUND of an ap-
proaching trein is HEARD. Mark glances down the tracks;

His Thought=Volce IS HEARD.

MARK'"S THOUGHT VOICE
In thres hours there will be 2 huandred
miles botween s ...
In three woeks..:. ten thousand...
I muat get away from her,..as far as
possible;

The SOUND of the train has inercesed and the lights of its
windows flash down on-Mark's face. It comes to a stop but
he doesn't move. Steam wafts over him.

TRAIH CAR

A conductor comea through the lighted car to the door
which slides open. Thers are no passengers in the car,

As the conductor atops out on the platform the wind catcheas
hiasa coat., Ho looks up and down; thon toward MHari,

CONDUCTOR (questioningly)
Going to New York?®

MED. SHOT - MARK (COWDUCTOR'S VIEW)
Mark shaking his head, speaking as though from a trance.

MARK
I forgot something... at home,

He turna and goes slowly across the windy platform toward
the atation house, there is & low rumble of distant thunder.

cuUT TO

ENTRANCE HALL - BLAZE CR:EEK - NIGHT

The hall is brightly lit. Thp outside door opena, GCelia
comes in from the windy night, carrying an enormous arm-
load of lilac blossoms. The rumble of thunder is louder.
She closes the door againat the inaistent wind, crosses
the hall toward the stairecase, then changes her mind, and
walks to the library doora.

- ATe
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LIBRARY = LOHGSHOT TOWARD ENTRANCE DOCR - NIGHT

The only light is from one dim table lamp., Celia comes 1n
and goes toward the alcove. A telephone shrills, She hur-
ries to it, puts the lilacs down, and picks up the phone.

CELIA (breathless; sager)
Helloess Who is,...7

A long, shimmering flash of lightning, OCelia-holds the
phone away f{rom her ear., A clap of thunder follows, She
locks toward the windows, then returns phone to her ear.

CELIA

Who?

{diaanpointed)
Ohere Mizs Robey... Mr, Lamphere has
gene to lNew York, Mo, I don't know
when ha'll be back.

(a pause)
Goodnight, Miss Hobey.

Another flash of lightning and a thunder clap, as she hangs
up the receiver. She picks up the lilacs and crosses toward
the alcoves At the entrance to the alcove she flips a light
switche Light flashes on in the alcove and corrldor, and
she diasappears from the room,

CORRIDOR OF MURDER ROUMS - LONG SHOT TOWARDS IROH DOOR

Celia is coming to the grillework door. The corridor be-
hind her is brightly 1it, and the light dispels some of
the darkness boyond the grillework door. She leaves the
door open and walks quickly into the dimness, not looking
at the rooms as she passesd,

CORRIDCR OF MURDEH ROOKS

The light is progressively dimmer. Celia comes around the
bend, turns and walks without hesitation to the door of
Room 7 - CAMERA PANNLING. There is a muffled rumble of
thunder, but no flash of lightning is seen in the window-
less corrider. She bends to insert the key.

DOOR WUMBER 7

The rumber seven is just visible, Celia's hand inserts the
key anc, leaving it in the loeck, she presses the door
handle down, opens the door and goes into the inky black-
ness beyond., The door closes and CLMERA LOLDS on the 7
and the key still in the keyhole,
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LONG SHOT ROOM NU.BER 7 - TOWARL CURTAINED DLOURWAY - NIGHT

The room .1s fully lits Wall brackets, night-table lamps and
erystal chandelier, Celia, leaving the curtsains open,
erosses to & table in the middle of the room. She drops the
lilaes on the table and, noticing that the drapesz she pull-
ed back the night before from the non-exlstent window, are
still -open, S8he crosses and pulls them shut over the blank
wall. From the top of the nearby dresser, she picks up &
vase and returns to the table to srrange the lilacs. As she
bends over them, the soft S0UND of the clock etriking is
HEAHD. Cealia loocks toward the firoplace.

INSERT - FIREFLACE MANTEL

Clock, candlesticks and candles, exactly as they were the
night before. The clock reads eleven.

MED. SHOT = CELIA AT TAELE

She finishes arranging the lilacs and crosses slowly %o an
arm-chair near the couch. The lights in the room seem to
flicker and she looks up,

INSERT - CRYSTAL CHANUELIER

The many small electric "ecandle™-bulbs, flicker spasmodicals
1Y

MED, SHOT - CELIA AT CHAIR

She walts, liatening till the faint muffled, far-diastant
booming of thunder is heard., The receding scund leaves a
tomb=1like silence in the room... She sita down.., Then the
sound of a door opening is HEARD, Celia looks toward the
door. Her face is absolutely calm, And the SQUHD of ths
door clesing is HEARD,

MED. LONG SHOT MARK (HER VIEW)

He leans againat the closed door beyond the curtains,
staring at Celia, His face is deoathly white, his eyes
feverish,

MED, LONG SHOT - CELIA - (HIB VIEW)

Cella, sits straight and gquiet in the chair. The table
with the lilacs is between her and Mark, to the right.

MED: LONG SHOT - MARK - (HER VIEW)

MAKE (low)
Why aren't you in your roomf?

ALE
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MED. LONG SHOT - CELIA IN CHAIR - (HIS VIEW)- NIGHT

CELIA (very calm)
I thought you'd come here firat,

Mark ENTERS the shot in the foreground, pauscs in the
curtained archway, silhoustted against the room beyond.

CELIA (after slighteat
pause )
I ¥mew you wanted to kill me laat night,
Mark.

MiED, SHOT = WERE
MARXE (exproasionless)
Tose

MED., SHOT = CELIA IH CIALIR

CELIA (quiet, determined,
but nevertheless tender)
And I lmow why you camé back nNoW.as.
Last night I wanted to save myselir,
but I'd rather be dead than live
without you...

MARK (SHOOTING OVER CELIA'S SHOULDER)

CELIA (cont,)
That world be a alow deathsss for a
lifotime,

Mark walks slowly toward her, but as he passes the table
with the lilacs he smells the fragrance and stops, his
lips tightening. '

CELIA

fed.s: lilacs have something to
do with it,

MED,. S5HOT - MARK = AT LILAC TAELE

Hark looks strangely at the lllacs, then his eyes awing
slowly toward Celia.

MED. SHOT - CELIA - (HIS VIEW)

CELIA
SeaXeh your mind, darling. Therels
something hidden in your mind so
deep == hidden so far back, that
you no longesr know it's there,..l



368

369

70

a7l

3Te

273

158

MED, SHOT - MARK AT LILAC T.BLE - NIGHT
He doesn't answer = turns to look at the lilacsa.

CELIA'S VUICE
(eont. after a moment)
You're keeping something locked up
in your mind, Mark -- for the same
reason you kept this room locked -
because you don't want anybody to
know what 1s in ite..

Mark, staring at the lilaes, stlll doesn't answer..
MED. SHOT - CHLIA
She leens forwerd & little, and though she speaks softly,

ahe is presaing him.

CELIA (pleading)
Once you said you needed me... but
something hidden forees you to hate
m®sss LO kill moaes

MED. SHUT - HAEK
Looking at her, he shakes his head slowly.

MARK
I don't hate Fouss

MED, SHOT - CELIA

CELIA (rushing onj
pressing more)
Tne day I met you at the station
you wanted to kiss me... until you
saw the lilac on my lapel.ss

He spesaks almost to himself - out eof the deep.

MAIT R
Mother loved lilac.
THO SHOT - CELIA AND MAHK

She is concentrating all her energy on lark, willing him
to remembar.

CELIA
You had all the bushes rooted out
when she dled.

CONT INUED

A
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CONTINUED

MAREK (fighting and
resantful)
I loved my mother,

The lights flicker from the storm outside, but neither he
nor Calia notice it nor the distant thunder,

CELIA
caroline told me wou loved her wvery
mnllp--
INSERT - DOOR TO CORRIDOR

CELIA'S VOICE (contrd)
Did your mother hurt you, Mark, when
you ware a childfy

As her sentence ends, the distinot S0UND of s key turned
in the lock 1la HEARD.

MED, SHOT - CELIA

Celia turns and looks toward the door, She has heard the
saound, but so faintly it is scarcely more than a fealing,
ghe looks questioningly from the door back to him,

CELIA
Did Fﬂu hﬂﬂ.‘l‘.. l-l-j?

But she dosan't finish the sentence, Her eyes widen with
suddan fear when she sees lark,

MARK - (HER VIEW)

In his handa is the scarf of Don Ignazio....He starta to
walk toward her.

CELIA - (HIS VIEW - MOVING SHOT)

ghe gets to her feet in terror and desperation,...then
guddenlys.ss

CELIA (realization)
I locked the door in Mexico, That's
when 1T DeEaNes.sss

TWO SHOT - MARK AND CELIA (SHOOTING OVER HER SHOULDER)
He stops, and then speaks slowly as though from far away.

MARK
It wasa sumier - wonderful sumer -
I waa tan yéars old, I had forgotten
that sunmmerssssfll of 1t,040

CELIA (hope returning)
Becausa you didn't want to remembery ...

#F
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MED, CLOSE - MHARK
He 1s oblivicus to Cella now - lost in the memory.

MARH
Father and mother were separated...
I dldn't care. 5he was my whole world,
That afterncon I was with her in the
garden. I can hear the bees humming
'ﬂ"’.’ﬂ!" t-hﬂ flﬂ“ﬂl‘ﬂ--.- F.l‘i."ﬂn nﬂ“irv

He looks toward the lilacs and shakes his head wondaringly..
INSERT - THE LILACS

MARK'S VOICE (cont'd)
She pleked masses of 1lilacs... and I
helped her carry them to the house...
we put some 1ln every room...

CELIA'S VOICE (hushed =
a8 fﬁrﬂing hil:‘.'].}
Locking the dcor.. %hat about locking
the doonrtl

HED, 3HOT = MARK
Ihe memory 1s sweeping over him, recalled in its entiraty.

HARK

Hother was going out that night....
dancing.. and I was jealous...and
Carrle teased me. 5She always teaged
me, I -begmed mother ndE_?EEEG... and
finally, she said 1 could come to her
room when I was ready for bed... and she
would read to me.

(his voice hecomes tight

with rememberad pain?
It would have meant so much, She
should have Known..e.

MED, CLOSE = CELIA
hanging onto his worda.
MARK'S VOICE (cont'd)
I was In my room getting ready - then
I went to the door and,..
(he breaks off)
MED. CLO3E SHOT - MARK - (HER VIEW)

CAMERA PANS SLOWLY DOWN from Mark's face to his hands, They
are twlsting Don Ignazlo's scarf,
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CLO3SE SHOT - CELIA

CELIA (horror and s
You were locked in. YRty

MED, CLOSE - MARK

Behind Mark the scene is becoming hazy == blurring -- the
haze very slowly increasing,

MARK (bitterly)

She locked me in., 1 heard her turn
the key.

(with hatred)
I called her but she left for the
dance. I pounded.on the deoor until
there was blood on my hands == till
my nalls were torn to the quick,.,
L1 ran to the window,..and I saw her
drive away... with a man,.. I called
her.ee Then I ocried...

W0 3HOT = CELIA AND lMARK
MARK (cont'd)
That was the last time in my life
I cried. I snatched the lilacs...
strangled them,.. crushed them...
killed them...'I wanted to kill her
but I was only ten... I hated her...
and I knew that someday...someday..s
He stops, the memory finished,
CLOSE SHOT - CELIA
She walts quietly.
MED, SHOT - MARK

Behind hls head, the haze increases.., He looks at Celia
as though hils life haa burned out...

MARE
seeTonightl

He starts again to astep slowly toward her,
CLOSE SHOT - CELIA - (THROUGH SLIGHT HAZE)
Wiatching him with fear and resignatlion.
MARK = (HER VIEW) (THROUGH SLIGHT HAZE)

He comes closer and closer..«ths scarf taut in his hands,

AT
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CLOSE SILOT CILIA (THROUGI. HAZE) w NIGHT
lotionleas from paralyzing terror.
TWO S8HOT CELYA AND VARK (IIAZE)
Mari comes closer and closer to hier - then suddenly:

CELIA (final desperation)
Fark, Caroline locked the dpor. It
wasn't your'rother, It was Caroline,
She told me. he told mé,..

Hark stops short, staring at her,
W0 8HOT IHMARK (OVER CELIA'S SHOULDER)
EBoth of them are held by this new revelation. Neither of

them dare to hope or bLreathe, !ark's hands are holding
the scarf...

CLOSE SI0T CELIA

She looks at him, then =lowly down toward Mark's hand,
CLOSE SHOT HMARE'S HAND (HER VIEW)

The acar! slips from his fingers and CANERA PANS WITH IT
as 1t falls to the floor, BEehing it, the blurring haze
materializes into a cwrling ‘wisp of amoke, lor the first
tima a continueous rustling, erackling SOUID is HEALD.
™G 3HOT CELIA (OVED JIARK'S SHOULLERS)

Hfark stands, his emotions .spent, but Celia looks up from
the szarf toward the deoor, Then she puts her hand on
Iark's arm, and with the other hamd points tovard the door.

CELIA
Marik]

He loolts at her, then at the door, Vhet he szces makes him
turn and draw Celia protectively into his arms.

DOOR (THEIR VIEW) TIROUGH HAZE

Smoke sceps arouvnd the edges of the door in long, grey
tendrils, and a soft cloud of smoke Lillows under the door,

LONG SHOT ROOI 7 IARE AVD CELIA
They cling together, Distant rumbling THUNDER is HEARD

above the ecrackling of fire, The lights flicker and po
out.




£00

401

402

403

404

140
DoCh

The only light in the darl room is a dull glow from under
the door which spreads out and dwindlea, 4 final dim
flickering up of the lights, Illark and Cella rush to the
doors Ie turns down tlie handle and finda the door loclied,
Darknessl

MARK
Lockadssel

CELIA
That's what I heard}.,.the key turn,..:

In the darkness they are only moving shapes, barely
realized. liark pushes her against the right hand wall, then
smashes against the deor with his shoulder, more heard than
aseeny; The third try, it givea way to a rectangle of swirl=
ing grey shot through with pulsing light. HMark catapults
inte the corrider. The sound of flames devourinz wood 1s
loudery The atifling srwke srabs lark's throat, and cough=
ing, he backs inte the room to Celia's side and seizes her
wrlsts

CORRIDOR OF IWHDER ROOI LONWGEHOT TOVARD ROOLI 6 & 7

Room 6 is ablaze, Mark comes out of Roont ¥, pulling Cella
toward the bend, asmolke and flanes, As they near the bend,
CAERA FPANS, and REVEALS the corridor beyond: The pannelled
walls are ablaze = Fire licks out of Don Ignazlola room,

IMED: TWO SHOT HARK AND CELIA

They step back %o temporary shelter against the wall -
Mark looks from side to side, sees they nust go through the
flamea, Then they start forvard...

CORRIDOR OF (TUHDER RODIMS

Yrom CAIERA, ilark and Cella, shlelding their facea with
their arms, stumble toward the inferno of flame and smoks.

Fi.ﬂﬂ!t OF HUKDER CORRIDOR (MOVIKG: SHOT)

The stumbling feet of !lark and Celia, Celials foot collides
with.something, She lureches, falls hegvily,: -lark bends
down, tries to pull her to Lier feet, Flnally, he picks her
upy anc his fect stumble OUT OF SHOT, CAIERA HOLDING O a
gasoline tin in the fire light,

GARDEN BLAZE CREEK OLIRCHES

ilss Robey stands wnder tho slim, shostly birches, ataring
toward the house, The wind whips hor clothea, Hor face
is iev calms A flash of lightning radiantly outlines hor
floures



Sl

141

405 CORRIDOR MED., CLOSE MARK & CELIA (MOVING SHOT)

Mark, carrying Cella, flghts his way through dense =zmoke
and greedy, reaching tongues of flame,

406 CORRIDOR (THROUGH IRON GRILL DOOR)

Mark appears 1in the flame and smoke, carrying Cella, using
his last strength to reach the door. He makes it, reeling
blind and almost suffocated by smoke and throws himself
against the door...but cn the other side he stumbles forward,
erashes into the dense smoke and falls heavily, losing his
hold on Celia.

407 MED. CLOSE CELIA (MOVING 3HOT)

In the heavy smoke there ars no landmarks left. Celia only
half-conscious, blindly crawls to the left. CAMERA WITH
HER, away from Mark. She reaches a wall, pulls herself to
her feat, but immedlately falls agaln teo her knees,

CELIA (strangled; pleading)
HArk . Mar...

Her volce 1s choked off as she collapses in the smoke...
408 MED, MARK (MOVING SHOT)

In the dense, billowinz =moke he gropes desperately for
Cella, but cannot find her. Id crawls blindly toward the
grill-work deoor and pulls himself unsteadily to hla feet.

MARK (agonized)
Cella...Coling,s.

But there is no answer., CAMNERA MOVES with him as he reels
and ataggers through the choking smoke, away from Celila,
He falls again, fesling blindly along the floor, After a
few feet, he collapses forward,

409 GARDEN BLAZE CHREEK BIRCHES

iiss Robey stlll stands motionlezs under the birches. Tha
cerackling of fire is now audible above the sound of the
wind, and the leaping glow of fire falls on Miszsz Robey's
cold and watchful face, Then again her face and figure are
brilliently 11t by lightning.

410 MED., CLOSE MARK
He lles without atirring in the heavy smoke, A THUNDER
BOOMS outside, almost shaking the house., He raises his
head slowly.

411 INSERT WINDOW (MARK'S VIEW)

Through dense, billowing asmoke, a tall French window is
1lluminated by lightning behind 1it,
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MED., HMARK (HOVING SIIOT)

As THUNDER BOOMS AGAIN, ilark crawls blindly toward the
window, and pulls himself halfway to his [eet but collapses
and falla, his hands across & heavey vooden stool, Ie
plcks 1t up, anc with a last strength of desperatlion, hurls
1t toward the window. Wood aplinters, Glass shatters,

GARDEN BLAZE CREEK BIRCIIES - NIGHT

Miss Robey hears the sound of shattering glass, She steps
forward, inveluntarily,

FREWCH WINDOW LEADING TO TERRACE

Inside 12 an inferno of flame and smolte and somehow dis-
earnible througlh the broken window panes 1s a moving human
shape, Then the wings of tlis broken windew fly open, and
Hark 1s seon, Ilo staggers out of the smoke onte the
terrace. [He 1s aspent and only half-conscious. He atumbles
forvard and falla gpainast the ballustrade,

TERRACE MNED, 30T HARK

Slowly hls strength and consclousness return. Iie looks
almoat vacantly toward the houvsoe. Then reallization cones
to him. s i3 alone. CAILDIA PAITS AS he atumbles back
toward the window and disappenrsa into the amoke.

IED, SHOT MISS LROBEY

Horrified, she stands lmmoblile for a moment, her eyes dark
with fear. Smolke from the burning house drifts across
her. Then CAIERA AHEAD of her she runa forwnrd, stopping
at the steps to the torrace,

FRENCH WINDOW LEADING T¢ TERRACE (HER VIEW)

liark, carrylng Cella, emerges out of the amoke onte the
terrace., Cella's head is pressed against him and her

arms are tight around his ncek. When he starta down the
terrace steps. CAHERA BEGINS TC HOVE AIIEAD OF him and
INCLUDES liiss Robey. 3he puta out her hand as though to
stop him, but doesn't have thc nerve to actually touch him,

J11ISS NOREY (lowe=szick=horrifiocd)
Mork,..I didn't know you were in therc,..

But Ilark doean't stop or even pausc, He passes her, hia
face expressionless = closed to her, and walks out of SHOT,
CAMERA HOLDS on 1'isa [tobey. Tho musie changea, all threat
and storm dylng awny, and then segucs into o wonan's volco
singing, in Spanish, in almost tuncloss chant, as tho
pletura

VERY.SLCGWLY DISSOLVES TO:
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OMITTED
TROPICAL COURTYARD MED. LONG 3HOT DAY

The tropical trees, tha cockatoos, the flowers, the mellow

anciant walls...and in the background, the fountain. Celia
lies in the hammock, her head in iark's lap. The singer's

volee floats clearly to them through the still sunlit air.

Celia halfl raises her head to listen more closaly.

CELIA
That'a further than my Spanish will go.

MARK (his head tilted
slightly; translating)
Whan you travel for lové,...
»+«8 thousand miles are llke one...
Love curses every wound 1t makes...

CLOGE TW0 3HOT MARK AND CELIA
Thinking, he turns and looks down at Cealla.

LARK
sssThat night you killed the roots
of the evil in me...but I atill hawve
8 long wAY tO ZOsee

CELIA
Ve have a long way to zo.

MARK
Thare may be branches...and twiga
laft and leaves and tendrili...
but noe roots.as

3he lecks up at him .- happily, droamily,

ELIA
A long time ago 1 read a book that
told what droams are supposed to meAN..s
It sald that if a glrl dreams about
daffodils...
(she smiles)

DISSOLVE TO:
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‘ 421 THE POOL - DAY

The ripples lap quletly agsinst the edge of the pool along
which daffeodils srow, bending over the pool and reflected

in it.

CELIA'S VOICE (eont'd =
warm and vibrant)
«ss3he 12 in great danger, and is warned
net to 7o with her lover into any dark
plaoe where her asries cannot be heard,
That means her end,a.s

ARK'S VOICE
Not an end, darlingessa beginning...

he ripples diminish slowly and the clear sunlit water
of the pool 1z finally still as the pleture FADES QUT,




